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"Merlinsky"

FADE | N:
EXT. "HOLLYWOOD' SIGN - DAY

The CAMERA PANS across the sign, from"H' to "D' - it's
a bit run-down, but still the proud calling card of a
city built on dreans. After the last "D', the PAN
continues, and we find... nore letters: an "L", an
"A", an "N' and yet another "D', to spell out the word
"HOLLYWDODLAND'. A sudden flash of light turns the
whol e scene white, then negative, as if an atom c bonb
expl oded.

EXT. HOLLYWOOD BOULEVARD - CONTI NUCUS

An ol d-fashi oned hand- pai nted sign announces "The G eat
Merlinsky", wth appropriate flourishes and curli cues.
HARRY MERLI NSKY, a tall, thin con man sporting
suspenders and a beat-up fedora, is running a street
show "con gane", and the ten or twenty PEOPLE in his
audi ence | ook up at the Holl ywoodl and sign in wonder.
Their faces are illumnated by the glare. Harry
refuses to be stopped by the interruption, and sets his
j aw.

HARRY
It's just another publicity stunt
to attract househunters up into
t hose godforsaken hills, folks.
Let's get back down to business.
Where's the ace of spades? Card
nunber one, two or three? Larry,
Moe or Curly? Nixon, Hal demann or
Ehrlichman? (pause, perpl exed)
VWait a mnute, that's a little
ahead of this tine, ain't it?

| NT. TROLLEY ON THE BOULEVARD - CONTI NUOUS

JAKE TI MVONS, an athletic boy in his |ate teens, |ooks
out the trolley wi ndow and sees Harry's act. Picking
up a small suitcase, he gets off the trolley.

EXT. HOLLYWOOD BOULEVARD - CONTI NUOUS

Jake noves up to stand at the back of the crowd,
craning his neck to watch Harry's show.



"Merlinsky"
Harry points at a WOMAN, in the front row of the crowd.
HARRY
(conti nui ng)
Madame, may | exam ne the contents
of your handbag?

The woman obliges, and Harry rummages through the

handbag - | ooking up, he notices the crowd wat chi ng
hi m
HARRY
(conti nui ng,
of f hand)
This ain't part of the act, | just

wanted a stick of gum

Harry, disappointed, doesn't find any gum and tosses
t he handbag back to the wonman.

HARRY
(conti nui ng)
Next time, let's cone prepared,
huh?

Harry pulls out a deck of cards, |ooks over the crowd,
and tosses the cards to MAN #1, in the front row

HARRY

(conti nui ng)
You with the noustache! Catch!
Separate the red cards fromthe

bl ack cards - it's a sinple job -
don't screwit up! In the
meanti ne. ..

Harry pulls, out of his bag, a nechanical, expandabl e-

col | apsi bl e accordion-like device with a rubber hand on
its end. He "shoots" it into the crowd, hanging it in

front of Jake.

HARRY
(conti nui ng)
.l need a fresh victim ah, a new
vol unteer. You, young man, you in
t he back. Shake hands!

JAKE
Me??!

HARRY
Yeah, you in the ten-dollar suit!
You j ust vol unt eer ed!
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JAKE
Ch, nol

HARRY
Ch, yeah! Get yer fresh face and
yer youthful gullibility up here.

We'l|l see what we can do to corrupt
ya. Wiat's yer nane, and where ya
fronf

The crowd parts, and pushes Jake to the front.

JAKE
Jake Timons, from St. Loui s!

HARRY
St. Looey, eh? They'll stanp your
passport down at the corner, after
t he show.

The crowd APPLAUDS, loving it.

Harry sets up a shell gane on a table to the side,
arranging three over-sized "walnut" shells in a row, a
few inches apart from each other.

HARRY
(conti nui ng)
Here we have three garden-variety
wal nut shells...

Harry | ooks up in surprise as the crowd reacts to the
huge size of the shells.

HARRY
(conti nui ng)
| didn't say whose garden it was,
did I?

Harry beconmes absorbed in setting up the shells.

HARRY
(conti nui ng)
A good friend of m ne got these for
me. He was a little nuts..

Harry exam nes one of the shells.
HARRY
(conti nui ng)
And these were big nuts... they
were hell to crack.

Harry turns to Man #1, wth the cards:
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HARRY
(conti nui ng)
Ya got the red cards separated from
the bl ack cards, yet?

MAN #1
Yes.

HARRY
(to Man #1)
Now t hrow out the aces and the
gueens.

Harry | ooks over at Jake.

HARRY
(conti nui ng)
Lessee here, we need sonething el se
for this shell gane... Ah, here it
is...

Harry pulls a red rubber ball from behind Jake's ear;
Jake is bew | dered and delighted. Harry continues, to
t he crowd:

HARRY
(conti nui ng)
This is an old gane. You've al
seen this one, haven't ya? The con
man - that's ne - tricks the
rube. ..

Harry indicates Jake wwth a small notion of his head.

HARRY
(conti nui ng)
...that's him- into guessing which
shell the ball ain't under, after a
few fancy noves, |ike this.

Harry denonstrates the shell gane, then turns to Jake
and hands himthe ball.

HARRY

(conti nui ng)
But this gane is different, 'cause
this time you get to "Con The Con
Man." (pause) | developed this
into a radio quiz show, but it
didn't fly - nobody but ne ever
won.
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Harry hands the ball to Jake and steps away. Hi s back
is to Jake and the shell ganme table. Harry faces the
crowd, and continues, to Jake:

HARRY
(conti nui ng)
kay, take the ball and place it
under one of the shells. WMake sure
you renenber which one it's under

HARRY
(continuing, to the
crowd)
Everybody see it?

CROVWD
Yes!

Harry, still facing the crowd, to Jake:

HARRY
(conti nui ng)
kay. Now mx "emup, mx 'em
up... not too fast, we don't wanna
| ose anybody here.

Jake noves the shells around. Harry continues, to the
crowd:

HARRY
(conti nui ng)
Ckay, everybody know which one the
ball's under?

Crowd responds with m xed yesses and noes.

HARRY
(continui ng, exasperated)
You guys wanna run a shell game, ya
gotta pay attention. Now |lissen
up, lissen up...

Harry | ooks back toward Jake:

HARRY

(conti nui ng)
If a pig and a half eats a pie and
a half in a mnute and a half, how
Il ong does it take for a talking
horse to read the New York Ti mes?
(pause) Renenber where the bal
is? Don't show ne.

Harry smles, and turns back to the crowd.
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HARRY
(conti nui ng)
I"mtryin' to mx himup, but he's
doin' a helluva job on his own...

EXT. "HOLLYWOCODLAND' SI GN - CONTI NUOUS

Anot her dazzling flash of light illumnates the sign,
whi ch again turns negative.

EXT. HOLLYWOCOD BOULEVARD - CONTI NUOUS
Harry clenches his teeth and nutters, under his breath:

HARRY
(conti nui ng)
| m gonna hafta deal with that
j oker, sooner or later...

JAKE
What ?

HARRY
(to Jake)
Nut hin', kid, nuthin'.

Harry continues in a | ouder voice, facing the crowd, to
Jake:

HARRY
(conti nui ng)
Al right, show'em where the bal
iS.

Harry's tone is sarcastic, as he knows Jake is
conf used:

HARRY

(conti nui ng)
| f you hafta lift up all three
shells, go ahead, go ahead..
(pause) Okay, show '"emthe first
one, put it back. (pause) Show
"emthe second one, put it back.
(pause) Show 'emthe third one,
put it back.

Harry lets the crowd know he's | osing patience with
t hem
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HARRY
(conti nui ng)

Now, one nore time, everybody know

where the ball is?

CROVWD
Ves! (resoundi ng)
es!

Harry smles and turns back to the table and Jake.

HARRY
Now, it's got to be under this one
(points at first shell), this one
(points at second shell), or this
one (points at third shell).
Don' tcha just | ove the suspense?!

Harry | ooks out in the cromd to harass Man #1,

struggling wth the cards:

HARRY
(conti nui ng)
All the aces and queens gone?

MAN #1
Yes.

HARRY
Then separate the face cards from
t he nunber cards.

Harry turns back to Jake:
HARRY

(conti nui ng)
Renmember whi ch one the ball was

under ?
JAKE
Yes.
HARRY
Don't show me. It was this one,
right?

Jake smles and nods. Harry lifts the shell,

crowd appl auds.

stil

as the

Jake nelts back into the crowd, and Harry points at

hi m
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HARRY
(conti nui ng)
Whaddaya say we give hima hand,
fol ks, give hima hand.

The crowd appl auds.

Harry pulls a rubber hand fromthe bag, nock "offers"”
it to Jake, who doesn't see it as he returns to the
crowd. Harry throws the hand over his shoul der, then
starts to put the shells back in his bag, one at a
time, revealing an identical red ball under each

The crowd reacts to each shell

Harry then reaches into the bag to pull out a bowing
pi n.

HARRY
(conti nui ng)
Found this in the alley out back.
(pause) Saved it froma fate worse
than death - being hit by a gutter
bal | ...

The crowd groans.
Harry exam nes the pin, then renenbers Man #1:

HARRY
(conti nui ng)
Have you fini shed separating the
face cards fromthe nunber cards
yet ?

MAN #1
(long-suffering
Voi ce)
Yes. ..

Harry lets the crowd in on the con:

HARRY
Kept him busy, didn't 1? He
t hought | was actually gonna use
t hose cards.

Harry adnoni shes Man #1:

HARRY
(conti nui ng)
What the heck am | gonna do with a
deck with no aces and queens?



"Merlinsky"

Harry waves the man off, dism ssing the idea, then
reaches for the bowing pin again. As he | ooks down
the street, he sees sonething that rattles him He

t akes off

his fedora, lays it on the ground, and starts

packi ng up his kit.

The crowd
t he hat.

HARRY

(conti nui ng,

hurri edl y)
Fol ks, I"msorry, the bowling pin
will hafta wait until the next
show, just down the street here, in
a half-hour. |[If you enjoyed
your sel ves, you can show your
appreciation in a concrete way by
droppin' sonething in the hat. And
| don't nmean gum wrappers!

starts to disperse, sone dropping noney into
Jake wal ks up to Harry.

JAKE
| wish | had seen nore of your
show - you're good! 1'd love to

| earn how you do all that stuff.

HARRY
Gad ya liked it, kid - maybe we
can set up sone |essons for ya.

Harry | ooks out of the corner of his eye, down the
street, and starts packing his things in a rush.

HARRY
(conti nui ng)
Look, kid, can ya do ne a favor?

JAKE
Sur e!

HARRY
Take the noney in that hat, put it
in your pocket, and [inp down the
street, that way.

Harry points in the opposite direction fromthe one
that's been bothering him

JAKE
| can't take your noney!
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HARRY
It's just tenmporary, sport - |'1lI
catch up with ya later. And if
anyone chases ya, run

JAKE
What do you nean?

HARRY
You know, run, as in wal king very
fast. Now take the cash and get
goi ng, and do a good I|inp.

Jake hesitates, then picks up the noney, grabs his
suitcase, and linps off down the street. Fromthe
other direction, OFFICER FINN, a fat, sweating
policeman, wal ks up to Harry.

FI NN
Harry, if 1've told you once, |'ve
told you a mllion tines; if you
want to do this for noney, get a

permt.

HARRY
Joe, I'mnot doing it for noney -
it's for charity. See, there's no
money in nmy hat - | gave it all to

that crippled kid.

FI NN
An acconplice, eh?

Fi nn heads after Jake.

FI NN
(continuing, to
Jake)
Hey kid, conme back here, | want to

talk to you
Jake | ooks around, confused.

HARRY
(yel 1'i ng)
Run, kid, run. He thinks you stole
it!

Jake, frightened, takes off running. Harry finishes
packi ng, and |lights out the other way. Finn, seeing
he's been had, starts in one direction, then the other.
He clearly doesn't |like the prospect of running in the
heat, and shrugs, nopping his brow.
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EXT. VINE STREET - ONE HOUR LATER

Jake strolls aimessly down the street, carrying his
suitcase and | ooking in restaurant wi ndows - he's
hungry.

Unseen by Jake, a hooked cane slides out of an alleyway
and around his neck, yanking himinto the alley.

EXT. VINE STREET ALLEY - CONTI NUOUS
Harry's in the alley, nuch to Jake's surprise.

HARRY
You can't just nosey on down the
street like that - ya gotta keep an
eye out for that fat butt flatfoot!

JAKE
Sorry, M. Merlinsky.

HARRY
You can call nme Harry. What didja
say your nanme was?

JAKE
Jake Ti mmons, sir.

HARRY
Ya gotta | oosen up, Jake, if you're
gonna be ny apprentice.

JAKE
Your apprentice?!

HARRY
Ya hafta keep an eye on your
wal | et, too.

Harry hands Jake's wall et back to him

JAKE
(ast ounded)
How d you do that? Wen do |
start? Being your apprentice, |
mean? Can we eat first? What...

HARRY
One at a tine, one at a tine, kid.
(pause) | know a diner right up

the street - we can strap on the
old feed bag and keep outta sight
until Oficer Finn goes hone.
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Jake pulls sonme coins out of his pocket.

JAKE
Here's your noney...
HARRY
That' Il be your first paycheck -

you earned it. Besides, when
di pped yer wallet, a noth flew out.

JAKE
| "' m gonna get pai d?!
HARRY
(smling)

| f ya play your cards right, |
m ght even be persuaded to cook ya
a hot supper tonight.

JAKE
That woul d be swel !

HARRY
You don't have a place to stay
either, do ya?

JAKE
ell. ..

HARRY
That's okay, kid, | got a couch you
can sl eep on.

JAKE
Wiy are you hel ping nme out I|ike
this?

HARRY

Let's say | knew you' d step off
that trolley today and start

hel ping ne out... now let's go get
sone grub

EXT. SIDE STREET I N THE HOLLYWOOD HI LLS - NEAR DUSK

Jake, carrying his suitcase, and Harry, carrying his
kit, walk slowy up the tree-lined street; both | ook
bushed.

HARRY
How | ong ya plannin' to stay in
t own?
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Jake | ooks troubl ed.

JAKE
| cane here to find ny fortune.

Harry pulls sonme noney out of his pocket and | ooks at
it.

HARRY
We did okay for three shows, but
this business won't nake ya rich,

ki d.
JAKE
(st ubborn)
Well, | can't go back to St. Louis.

Jake has a certain finality in his voice that stops
Harry from pursuing this further.

HARRY
My little shack is over yonder.

Harry points out a nmedi um sized stone mansi on, vaguely
medi eval , and |l argely overgrown with vines and weeds.

JAKE
You live here?

HARRY
No pl ace |ike hone.

JAKE
Thi s pl ace | ooks haunt ed.

HARRY
Nah, the ghosts all left. Couldn't
stand ny snoring.

JAKE
It still |ooks creepy.

HARRY
(fake sincerity)
But it's real confy inside.

I NT. HARRY'S MANSI ON - CONTI NUCUS

Jake and Harry enter the front door - as they do, Harry
notices that the area around the | ock |ooks slightly
bl ackened.
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HARRY
(conti nui ng,
munbl i ng)
Sol! He knows. ..
JAKE
VWhat ?
HARRY
Ch, nuthin'. Cnere, | wantcha to

meet soneone.

Harry pulls Jake into a | arge room whose walls are
lined with books, ancient tonmes, fromthe floor to
eight feet up. A stuffed alligator hangs fromthe high
ceiling, and the furniture is draped wth sheets. 1In
the mddle of the room standing on a wooden perch and
facing away fromHarry and Jake, is a stuffed OAL. O
isit? A deep voice boons fromthe general direction
of this ow.

SOCRATES
Harry, what have you dragged in
this tinme?

JAKE
(frightened)
Wh- hoo- hoo said that?

The ow's head swivels to face Harry.

SOCRATES
| s he making fun of ne?

Harry | eads Jake over to the perch.

HARRY
Jake, 1'd like ya to neet Socrates.
He's ol der than dirt.

JAKE
This bird tal ks?

SOCRATES
(drily)
| was about to ask the sane
gquestion about you, buster.
(pause, offended) And Harry - you
can | ose those w secracks about ny
age.
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HARRY
Sorry, old tinmer. Wuldja tel
Jake the story about that king ya
used to hang out with?

SOCRATES
You nean the kid who pulled the
sword fromthe stone?

HARRY
That's t he one.

JAKE
He knew Art hur?

SOCRATES
| know all the biggies, kid. Let
me tell you about the w zard who
i ntroduced ne and Artie...

As Jake and Socrates chat, Harry slips off to the
kit chen.

I NT. HARRY'S KI TCHEN - TWO HOURS LATER

Jake wipes his mouth with a napkin, and Harry snokes a
cigar, his fedora pushed back. Socrates groons his
feathers, while sitting on a perch next to the table.

JAKE
You're quite a cook, Harry.

SOCRATES
And ny rodent al dente was done to
a"T'. \What kind was it?

HARRY
Rat. | got it outa one of the
basenment traps.

SOCRATES
| don't know what it is - but
lately the cellar rats are nore
succul ent than usual.

HARRY
" m gl ad everybody's full. Jake,
are ya ready for one nore
per f or mance?

JAKE
W' re goi ng back out on the
Streets?

15.
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HARRY
Nah - | want you to see the Magic
Castl e.
JAKE
What' s that?
HARRY
A private club for magicians. | do
a gig over there once in awhile.
SOCRATES
That's where he shows his rea

stuff.

| NT. MAG C CASTLE "PALACE OF MYSTERY", BACKSTAGE - ONE
HOUR LATER

Sceni ¢ backdrops, curtain cables and |ighting equi pnent
domnate a small, typical behind-the-scenes area.

AUDI ENCE SOUNDS cone fromthe other side of the
curtain. A pretty, young, blonde production assistant,
CONNI E BERRI GAN, rushes around with a clipboard, doing
a last-mnute check on performance details. As she
turns away fromthe lighting control board, she bunps
into Jake.

CONNI E
(softly)
| f you' re going onstage tonight,
you' d better get dressed. W're
al nost ready to start.

JAKE
Oh, | can't do that stuff. |I'm
here with Harry... er, the Geat
Mer | i nsky.

CONNI E
You are?! He's the best magician
ever sawl

JAKE
And you probably see a | ot of
them ..

CONNI E
Yeah, | have to do quite a bit of
their set-up

JAKE

It nmust be fascinating work.
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CONNI E
Usual ly. But sonme of these guys
just use magic to cover up the fact
that they're basically jerks..

Connie sniffles, and pulls a handkerchi ef out of her
back pocket. The handkerchief is tied to many others,
all in a rainbow of hues.

CONNI E
(conti nui ng)
See? This is the Amazing Crisco's
i dea of hunor.

JAKE
(chuckl i ng)
It is kind of funny...

CONNI E
Not if you're allergic to nylon

She sneezes, and pulls harder on the series of
handkerchiefs - nore and nore keep com ng out of her
pocket, until finally, a fair-sized nylon heap sits on
the stage floor, and she gets to the end of the chain.

JAKE
Let me untie yours for you.
CONNI E
That's so sweet of you. (I ooking
at watch) Oh, I"'mrunning |late -

nmy nane's Conni e.

They shake hands. Connie turns to check the speci al
effects control board.

JAKE
And mne's Jake. Can | help you
wi th anyt hi ng?

CONNI E
| think Merlinsky's using the trap
door for his vanishing vol unteer
tonight. Could you nmake sure the
rel ease i s working?

JAKE
VWere's that?

CONNI E
Ri ght over there.
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JAKE
Alright, | see the door. \Were's
t he rel ease?

CONNI E

It's the black nail upstage.

She points, and Jake pushes a nail, opening the trap
door. He closes it again.

JAKE
Ckay, this works. Wat el se?

CONNI E
Ah, let's see - Crisco wll use
this cable for flying... and |
guess that's about it. Let's get
t he entee and enjoy the show.

Jake is ecstatic at being included in Connie's routine,
and wiggles |like an eager puppy. He follows her to
the dressing roons.

| NT. PALACE OF MYSTERY - FORTY M NUTES LATER

Harry stands on the small stage, winding up his act.
He's in a tuxedo, but still wears his fedora; beside
himis a | arge, person-sized box.

HARRY
.1 need a fresh victim ah, a new
vol unteer. WMadanme, would you be so
kind as to help ne out?

A pretty woman in a | ow cut eveni ng gown, TERRY,
hesitantly steps up to the stage.

TERRY
How can | hel p?

HARRY

(ogling)
Just by standing there and | ooking
gor geous. . .

Terry's enbarrassed, and the AUDI ENCE gi ggl es.

HARRY
(conti nui ng)
...actually, I need you to step

inside this box for a nonent.
What' s your nane?
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TERRY
Terry.

Harry opens the front door of the box.

HARRY
Terry, if you'll just junp in here,
"1l have you back in your seat in
no tine.

| NT. PALACE OF MYSTERY, BACKSTAGE - CONTI NUOUS

Jake and Connie watch Harry's act fromthe wings, wth
rapt attention.

CONNI E
He' d better maneuver that box over
the trap door before he starts
this.

JAKE
Uh oh, she's in the box. He can't
nmove it now.

CONNI E
We'd better get the entee ready to
go out there - Merlinsky's going to
enbarrass hinsel f

JAKE
(disillusioned)
And his act was going so well. ..

CONNI E
At least I'll do his snoke...

On stage, Harry gestures at the closed box, with Terry
i nside. Backstage, Connie flips a switch on the
speci al effects board, and a puff of snoke shoots out

of the top of the box. Harry opens the box with a
flourish, to show t he audi ence.

ANGLE ON AUDI ENCE

Every person in the audi ence sinultaneously draws a
sharp intake of breath - they're shocked.

ANGLE ON BACKSTACGE

Jake and Conni e dread what they will see.



"Merlinsky" 20.
ANGLE ON HARRY

Harry turns the box fromside to side, to show that...
it's enpty.

I NT. HARRY' S MANSI ON - ONE HOUR LATER

Jake's pacing the floor, struggling to stay awake, and
readi ng one of Harry's books. Socrates sits on his
perch. Harry enters the front door, still dressed in
hi s tux.

JAKE
(conf used)
Who are you? You keep strange
sorcery books, you perform nmagic
w thout any tricks, and you live
with a talking ow. ..

SOCRATES
(bristling)
"Il have you know that | am not
j ust sone enpty-headed
chatterbox. ..

HARRY
Hol d t he phone, hold the phone..
"1l '"fess up - Jake, | did that
stunt just for you.

JAKE
Why ?

HARRY
Because | need yer help. (pause)
A felloww zard is makin' a
nui sance of hinmself, and |I was
hopin' that we m ght teamup to set
hi m strai ght.

JAKE
So you're a w zard...? (pause)
...but what can | do to hel p?

HARRY
Just like |I said before - you'll be
my apprentice.

JAKE

Woa! Learning a con gane trick is
one thing; real magic is sonething
el se.
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HARRY
Lemme see that book.

Jake hands the book to Harry. Harry turns a few pages,
CHANTS a stream of foreign words, and the sofa rises
three feet off the floor. Jake, round-eyed, walks in
back of it, |ooks under it, waves his hands over it,
and | ooks at Harry. Harry CHANTS a few nore words, and
the sofa returns to the floor.

JAKE
(awed)
You really are a w zard..

HARRY
Aw, it's nuthin' you can't do.
Chant along with ne.

Harry I NTONES the chant slowy, and Jake STUMBLES badly
over the words. The sofa stays put.

JAKE
| knewit. There's no way | could
do that.

HARRY

You gotta say it with feeling.

Jake CHANTS with Harry again, a bit nore snoothly, and
the sofa rises a foot off the floor. Harry wal ks over
to a closet, pulls out a few bl ankets and sheets, and
tosses themto Jake.

JAKE
But what about the couch?
HARRY
It'1] be the best night's sleep you

ever had; you're lying on a bed of
air! Enjoy...

Harry exits to his bedroom Jake wal ks around the
couch, puzzled but exhausted. He finally shrugs,
throws the bedcl ot hes up on the cushions and craw s up
after them

EXT. MAG C CASTLE - THE NEXT MORNI NG

The Victorian-style mansi on exudes an aura of quiet
nmystery. Harry and Jake enter the front door.
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| NT. MAG C CASTLE - TRAVELI NG - CONTI NUOUS

Harry and Jake enter an anteroom "study"-type area.
Harry WH SPERS a few words into a stuffed ow perched
on a bookcase, and a hidden panel slides open. The two
wander through a naze of passageways |lined with magic

menorabilia, and finally enter a small library.
HARRY
Here's a good place for you to
wait .
JAKE

Where are you goi ng?

HARRY
| gotta nmake sone trave
arrangenents - there's a big magic
powwow | don't wanna m Ss.

JAKE
Should | stay at your house?
HARRY
Absol utely! Be nice to Socrates;
|"m sure you two can... wing it!!

Harry jabs Jake in the ribs, then walks to the library
door.

JAKE
When's your trip?

HARRY
Tonorrow. Take a | ook around the
stacks - 1'Il be back in five
m nut es.

Jake browses anong the books, and bunps into... Connie,
who is | eaning against a shelf and readi ng.

JAKE
(del i ght ed)
Hi!

CONNI E
(the feeling's
nmut ual )
H! (whispers) Dd you find out
how Harry did it?
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JAKE
You're not going to believe this,
but I slept on a flying couch | ast
ni ght .

CONNI E
(skeptical)
You're kidding. He did that, too?

JAKE
Yep. He nust be a real w zard,
Connie. He's got a talking ow.

CONNI E
(1 aughi ng)
Now that's a hoot!

JAKE
You shoul d see his house - he's got
a magic library bigger than this
one.

CONNI E
(scoffing)
Come on, Jake, these books were
donated by over a hundred
practicing magici ans.

JAKE
| f you don't believe nme, you should
conme over. He'll be gone tonorrow,
and | can introduce you to
Socr at es.

CONNI E
Socr at es?!

JAKE

...the talking owl. He |ooks a |ot
i ke that one back in the entryway.

CONNI E
(1 ncredul ous)
Jake. . .!

Harry enters the library, and wal ks over to Jake and
Conni e.

JAKE
Harry, do you know Conni e?

HARRY
Sure do - she does a heck of a job
setting up ny tricks.

23.
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CONNI E
Not that you need any set-up..

Harry smles a secret smle

JAKE
Did you make your travel plans?

Harry makes an exaggerated effort to ensure Connie
hear s:

HARRY
Yep. |I'mcuttin' out tonorrow
nmorning at nine, and |I'll be gone
for two days.

CONNI E

You're going to the Arcana
conference, then?

HARRY
You bet! Wuldn't mss it for the
wor | d.

I NT. HARRY'S MANSI ON - THE NEXT DAY

A tentative KNOCK sounds at the door. Jake dashes
eagerly to answer it, stops hinself at the |ast second
and counts to ten, then opens the door. Connie stands
on the step.

JAKE
|"mglad you could nmake it! Cone
on in.

CONNI E

The hardest part was wal king from
the street to the door. This place
| ooks creepy.

JAKE
But it's really fun! Connie, 1'd
i ke you to neet Socrates.

The ow blinks at Connie fromhis perch.
CONNI E

He doesn't chatter much for a
tal king ow .
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SOCRATES
(drily)
And you chatter quite a bit for a
perfect girl.

Conni e i s dunfounded, and slightly enbarrassed; Jake
turns beet red.

JAKE
(munbl es)
Socrates, give ne a break...

CONNI E
(recovering)
So there really is an owl naned
Socrates...

SCCRATES
(m m cki ng)
So there really is a girl nanmed
Conni e. .

JAKE
Okay, that's enough - this could
get out of hand. Connie, cone and
see the books.

Jake shows her the bookcases full of magic texts.

CONNI E
The Necrom con, the Cabbal ah,
Bl acke's Magi ck... Jake, he has an
i ncredi ble collection here. And
this one is a first edition - hand-
printed back in the 1800's.

JAKE
It's the one Harry used to get the
couch off the floor.

CONNI E
There's a levitation spell in here?
JAKE
Yeah. He nmade ne try it two nights
ago.
CONNI E

How di d you do?

JAKE
The couch went up a little ways,
but that was only because Harry
chanted with ne.
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CONNI E
How do you know you can't do it by
yoursel f?

JAKE
| tried this norning, and nothing
happened.

CONNI E

You know, performance magic is
nostly believing in yourself - and
"Il bet real magic is just the

sane.
JAKE

| could never do real magic.
CONNI E

(softly)

I believe you coul d.
JAKE

You do?
CONNI E

Sure - now, where's that spell?
Jake takes the book, and flips through the pages.

JAKE
This is the one Harry used.

CONNI E
Try it.

Jake | ooks uncertainly at her; she has a strange glint
in her eye. Jake slowy CHANTS the unusual words;
Connie rises five feet in the air, and lies there
horizontally. Her nouth drops open, Jake's nouth drops
open, and Socrates | ooks appall ed.

SOCRATES
Now you' ve done it.
CONNI E
He certainly has! Jake, cone over

here.

Jake wal ks nearer; Connie takes his head in her hands
and kisses himtenderly. Jake is slightly stunned, and
| ooks bl ankly around.
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JAKE
Maybe | should try again, and see
if that was a fl uke.

SCOCRATES
(deadpan)
Fabul ous i dea.

Jake CHANTS the words slightly quicker, and... he
floats up beside Connie. They LAUGH and nervously hug
each other. 1In the clinch, Jake drops the book.

JAKE
Uh oh.

Both make comi cal, but futile, sw ping notions at the
floor; their bodies remain at the five-foot |evel.

CONNI E
Does this nmean we can't get down?

JAKE
Let me see if | can remenber what
Harry said to |l ower the couch.

Jake tries a series of CHANTS, changi ng one phrase at a
time, but nothing is working. At one point, the couch
rises up to their I|evel

_ _CCNNIE
(giggling) _ _
Looks |ike you have the levitation
spell down pat.

Jake frowns, and tries a few nore CHANTS. On the third
one, Socrates and his perch float up into the upper
reaches of the room

SOCRATES

(giving up)
This is subline.

JAKE
(hopeful ly)
Maybe the spell will wear off.

SOCRATES
Harry once had all of the furniture
up for a week, while he cleaned and
dried the carpet.

Conni e and Jake | ook hel pl essly at each other, then
decide to make the best of it.
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CONNI E
Maybe we can nove around by
fl appi ng agai nst the air.

SOCRATES
(ironic)
Novel techni que.

Connie tries a swnmng notion, and starts noving
toward the kitchen.

CONNI E
Al right!! This works! Jake,
"1l get us all sonme food, and you
keep trying to renenber the reverse
spel | .

EXT. HARRY' S MANSI ON - THAT NI GHT

Harry hurries up the walk, his fedora jamed down
tight. In the picture window, Connie and Jake perform
a water ballet in md-air. They swoop, turn, do
sonersaults, and wind up in a dreany kiss. Harry
smles to hinself, and opens the door.

I NT. HARRY'S MANSI ON - CONTI NUCUS

Conni e and Jake are oblivious to Harry's entrance;
they're still locked at the Iips. Alnobst every object
that is not nailed down is floating in md-air with

t hem

HARRY
Ahem

Jake and Connie hurriedly break their enbrace. They
both go spinning across the room- Connie runs into the
fl oati ng couch, and Jake bunps into Socrates, causing
an explosion of ow feathers. Connie regains her poise
first:

CONNI E
M. Merlinsky, Jake | earned how to
use the levitation spell.

HARRY
| can see that..

Jake tries a hopeful smle, indicating all the floating
obj ect s.



"Merlinsky" 29.

JAKE
And |'ve been practi cing.

HARRY
No kiddin'.
Harry picks up the dropped book, and puts it on a
shel .

SOCRATES
Harry, would you m nd getting ne
back down?

HARRY
Logged enough flight tinme today,
have ya?

SOCRATES
Harry, please, |I've lost an

abundance of dignity already.

Harry CHANTS a phrase; Socrates and all the other
hovering itens in the room except Jake and Conni e,
drift to the floor.

JAKE
Sonmething tells nme we're not going
to get off easy.

HARRY
(soberly)
Jake, ya have a knack for this - |
could tell as soon as ya got off
the trolley. But after today, we
don't have a heckuva lotta time to
teach ya all ya gotta |earn.

JAKE
What do you nean - after today?

HARRY
There was sone pretty heavy-duty
sorcery at Arcana...

Harry's voice drifts away - he's lost in thought.

JAKE
Harry, | hate to bring this up..

HARRY
What's eatin' ya?
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JAKE
(cautiously)
Can you bring us... down, now?

HARRY
(l'ight-hearted
agai n)
Ckay, but when | wal ked in, you
guys | ooked pretty happy w th your
predi canent - sorta |ike you were
wal kin' on air!

Jake and Conni e exchange enbarrassed smles. Harry
CHANTS a phrase; Jake and Connie slowy return to the
fl oor.

JAKE
So what is it that | have to | earn?
HARRY
(suddenly serious)
Look, | gotta teach you one spel
i medi ately, just so you can stay
al i ve.
JAKE
(gul ps)
To stay alive? Harry, | don't
t hi nk. ..
HARRY

Conni e, keep Socrates conpany.
Jake, cone with ne.

Harry pulls Jake through the kitchen, and out the back
door .

EXT. HARRY' S BACK YARD - CONTI NUQUS

Harry and Jake hurry into a huge yard, overgrown wth
weeds. It's a bright, noonlit night, and a run-down
gazebo stands in the far corner, a hundred yards away.

JAKE
VWat's this all about?

HARRY
You hafta | earn tel ekinesis.

JAKE
Tel |l a what si s?
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HARRY
It's how you nove yerself around,
in case you're attacked. Now watch
closely...

Harry CHANTS a phrase, and di sappears, with a POPPI NG
sound.

JAKE
Harry?

HARRY (O.S.)
Over here, Jake.

Harry is standing by the gazebo, in the far corner of
the yard. He CHANTS a phrase, al nost inaudibly, and
Jake di sappears.

ANGLE ON HARRY AND THE GAZEBO
Jake appears suddenly next to Harry, with a | oud POP.

JAKE
(conf used)
VWhat happened?

HARRY
Tel eki nesi s!  You were over there;
now you' re over here.

JAKE
Hey, that's pretty neat...

Abruptly, a bright flash of light illum nates the
entire backyard, and the whole scene turns negative.
Harry pulls Jake quickly to the ground.

ANGLE ON HARRY' S MANSI ON

The building inplodes, with a great ROAR  Fl anes and
bright |lights shoot out of every crack that appears;
this is not your everyday detonation.

ANGLE ON HARRY AND JAKE

They lie on the ground, uncover their heads, and | ook
up toward the weckage. Their expressions are m xtures
of horror and sorrow.

JAKE
(conti nui ng)
Conni e!
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HARRY
Connie, and ny old friend
Socrates. ..

JAKE

(in a rage)
Who did this?

HARRY
(hopel ess)
That wizard | told ya about... his

name is Laszlo. W gotta get outta
here before he finds us.

JAKE
(st ubborn)
We shoul d stay and fight.

HARRY
If we don't scramin ten seconds,
we'll be m nceneat.

A bright flash of light turns their faces negative.
Jake is terrified.

JAKE
Let's go!

Harry qui ckly CHANTS a spell.

EXT. DESERT - CONTI NUOUS

Jake and Harry POP into the m ddle of a vast expanse
filled wth otherworldly-Iooking Joshua trees. The
twenty-foot tall plants |ook oddly |ike m sshapen old
men in the bright noonlight. However, the nost
significant change fromthe previous scene is the
background din; here there is no sound. The desert is
al nost conpl etely noi sel ess, but for a slight WND
Stately granite nonoliths act as silent sentinels.

HARRY
Why just get outta town, when ya
can go to anot her planet?

JAKE
VWhere are we?

HARRY
This is the Myjave Desert. That's
Lost Horse Mountain, and ny Uncle
Ral ph' s cabin is over here.
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JAKE
The wind is the only sound..

HARRY
Sonetinmes it gets so quiet up here,
ya find yourself strainin' to hear
a noi se - any noise. Listen!

After fifteen or twenty seconds, Jake | ooks puzzl ed:

JAKE
|"mstarting to hear this roaring
in ny ears.

HARRY
Yeah - | talked to a sawbones about

that - he says it's the sound of

bl ood punpin' through yer veins.

Ya |isten | ong enough, you'll start
hearin' yer pancreas.

JAKE
The wi nd doesn't just blow through
your hair up here, it blows through
your soul. God, | mss Connie..
(pause) why was she in that house,
and not ne?

Jake's face contorts, as he starts to sob. Harry puts
an arm around him

HARRY
| know who did it, and |I'm gonna
make hi m pay.

JAKE
(sniffling)
So it was that Laszlo guy?

HARRY
Yeah, he's been doggin' ny tracks
for too long. He's lookin' for a
tussle, and |I'm gonna give hi mone.
(pause) But he's a mghty powerfu
w zard - |'m gonna need your help.

JAKE
(fiercely)
After what he did to Connie, you
can count on ne.
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HARRY
Now we know you have the power,
it's high time you started your
real apprenticeship. For now,
let's hit the sack - you begin
tomorrow nornin', bright and early.

They head toward Uncl e Ral ph's shack.

I NT. UNCLE RALPH S CABI N - NEXT MORNI NG

"Plants of the High Desert” is the title of a book Jake
is flipping through. Behind him the door is open,
shining light on Harry's sleeping face. Harry rubs his
eyes, squints at the door, and winkles his nose from
side to side, with MJSI CAL SFX. Abruptly, the door
SLAMS shut. Jake junps, and | ooks suspiciously over at
Harry, who has again closed his eyes and is smling.

JAKE
Did you do that?

HARRY
(munbl es sl eepily)
Must a been the w nd.

JAKE
There's no wind today... get up,
you lazy bum - there's a whole
forest of Joshua trees waiting to
wave to you

Jake opens the door again - an enornous desert vista
unfolds, full of the strange-looking plants. Harry
craw s out of bed, yawning and scratching his butt. He
carefully dons his fedora; his boxer shorts have

pl ayi ng cards printed on them

HARRY
| don't see "emnovin' - |ooks |like
t hey' ve been waitin' for thousands
of years.

JAKE
It says in this book that they're
menbers of the lily famly.

HARRY

They rem nd me of ny great-uncle
Ral ph, when he was gettin' old and
crippl ed.

Harry hunches his body, m mcking the nearest tree.
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JAKE
So this is Ral ph's cabin?
HARRY
Yeah, he left it to nme when he
ki cked. | cone up here every now
and then just to bark at the noon.
JAKE
(ki ddi ng)

When does ny first |esson start, oh
great Merlinsky?

HARRY
Don't get uppity, kid. You'll w nd
up as snake bait.

Harry nods his head, and Jake turns into a kangaroo
RAT. The rat hops warily out the door, and is greeted
by HI SSI NG and RATTLI NG

EXT. UNCLE RALPH S CABIN - JAKE/ RAT'S VI EW - CONTI NUOUS

A si dew nder RATTLESNAKE | oons enornous, coiling his
body sideways toward t he CAMERA

ANGLE ON RAT AND SNAKE

The chase is on - hopping for his |ife, Jake/ Rat heads
for the nearest Joshua tree. The snake is in hot
pursuit. At the crucial nonment, Harry sweeps the snake
off into the tunbleweeds with a broom The rat changes
back into Jake, who is hopping nad.

JAKE
VWhat was that all about? He nearly
got ne!

HARRY

(matter of fact)
That's just a taste of what's to
come. And it was today's first
| esson.

JAKE
(still angry)
And just what was the |esson?

Harry goes nose to nose with Jake.
HARRY

When you're dealin' with a w zard,
never get reckless.
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Harry turns to wal k away, and Jake CHANTS a phrase.
Harry rises into the air, looking startled. He |ooks
back at Jake, and for a nmonment, two strong wills clash.
After an instant, the tension passes, and they both
break up LAUGHI NG

EXT. YUCCA FLATS - DUSK

Harry and Jake wal k down a hill onto the main drag of a
one- horse desert burg, with a dry-goods enporium a
grocery and a few other small, dusty shops.
HARRY
Yucca Flats - ny kinda town.
JAKE
VWhat a nane!
HARRY

It's the sorta place ya can al ways
count on for a few yuks.

Harry el bows Jake, who | ooks distressed.

JAKE
Wiy did we wal k ten mles through
the desert, when you can do that
t el e-what si s?

HARRY
W can't do nmagic around town - it
sends out strong vibes that a
w zard can pick up on

JAKE
(1 ooki ng around)
There's anot her wi zard out here?

HARRY
There's a couple of "em but | only
trust one.

JAKE

So where are we goi ng now?

HARRY
To go play detective.

Jake steps in a wad of bubble gum resulting in a
stretchy gob hanging off his shoe.
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HARRY
(conti nui ng)
Nice work so far. You're a natural
gunshoe.

Jake's fed up with the puns, and chases Harry down the
street, hesitating intermttently to hop and scrape his
shoe.

EXT. SI DEW NDER SALOON - THI RTY SECONDS LATER

Harry stops running, out of breath, just as Jake
catches up with him They both |ook up at the bar's
sign - the "S" characters are formed out of

rattl esnakes.

JAKE
(dubi ous)
You're going in here?

HARRY
| knew you'd like it. C non.

Harry pulls Jake in the door.

| NT. SI DEW NDER SALOON - CONTI NUQUS

A rough-1 ooki ng CROAD of grizzled honbres | ook up from
their beer and cactus juice to check out the newconers.
Slowy, the roomfalls SILENT. The bartender, SNAKE
is a nmountain of a man with a shaved head, a boa
constrictor around his neck, and rattl esnakes tattooed
on his forearns.

SNAKE
Harry, how the hell are ya?

HARRY
Snake, you old reptile!

Harry runs across the crowded barroom junps up on the
bar, and westles Snake's bald pate into a headl ock.
The boa | ooks sleepily up at Harry's face and yawns,
showi ng |l arge fangs. Harry opts for discretion; he

unl ocks Snake's neck. The crowd goes back to their
drinking. As Harry sits on the bar, trying to
determ ne the best nethod of backing away fromthe boa,
Snake points to the thick, clear glass that serves as a
bar surface.
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SNAKE
Di dj a see the new snake pit | put
i n under the bar?

Harry | ooks down through the glass into a nest of
rattlers. One is coiled to strike at his heinie; as
t he snake makes his nove, Harry rockets off the bar.

SNAKE
(conti nui ng)
Still touchy about snakebite,
Harry?
HARRY

Nah, just didn't wanna give the big
fella heartburn.

Harry rubs his posterior ruefully, then notions for
Jake to cone over

HARRY
(conti nui ng)

Snake, 1'd like ya to neet Jake.
SNAKE

Wel come to Yucca Flats, Jake. What
brings you guys to town?

HARRY
" m | ooking fer Annie.

SNAKE
She usually stops by a bit later.
Can | get you boys sonething to
drink?

HARRY
How ' bout a beer and a
sarsaparill a?

SNAKE
Com ng right up.

Snake serves the beverages - Harry takes the gl asses
and | eads Jake over to a table next to the fireplace,
where nesquite | ogs burn brightly.

HARRY
Jake, ya never told nme the reason
you left St. Looey.

JAKE
(evadi ng)
It's no big deal

38.
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HARRY
Crmon - if yer gonna help nme whip
Laszlo, | gotta know why. Ya got
any fol ks?

JAKE
(hesi tates)
. no. ..

HARRY
...which neans at | east one's
around, and yer not real fond of
...hin? ... her?

JAKE
My nother died a year ago, and |
don't have a father.

HARRY
Rai sed by yer nonf

JAKE
Just leave it alone, Harry.

HARRY
But Jake. ..

Jake SLAMS his hand on the table, and runs out the
door. The crowd takes note. Harry follows Jake

out si de.

EXT. SI DEW NDER SALOON - CONTI NUQUS

HARRY
(conti nui ng)
Jake, I"'msorry. 1'll back off.
Can ya forgive nme?

Harry extends his hand; Jake balks at first, then
finally shakes it. Harry puts an armaround his

shoul ders.

Qut of the darkness, a tiny, w zened raisin

of a WOMAN materializes.

Harry and
| engt h.

HARRY
(conti nui ng)
Anni e!

ANNI E
Harry, it's been such a long tine!

Anni e hug, then hold each other at arms
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HARRY
Too long... it's great to see ya
again. (pause) Annie, |1'd like ya
to meet Jake.

JAKE
It's a pleasure, ma'm

Anni e takes his hand, closes her eyes briefly, then
gi ves both Jake and Harry funny | ooks.

ANNI E
Am | interrupting sonething?
HARRY
| think we just finished up. Cone
inside - leme buy ya a beer.

Harry opens the door for Annie - on the way in, Jake
| ooks at Harry quizzically; Harry just holds up his
hand.

| NT. SI DEW NDER SALOON - FIVE M NUTES LATER

Harry, Annie and Jake sit by the fire. Annie is
reading Harry's pal m

ANNI E
So you're in danger...

HARRY
Deep shit, Annie.

ANNI E
Laszl o has found you agai n.

HARRY
Second time this century. Question
is, howdo | get rid of hinf

Anni e turns to Jake, who's rubbing his eyes -
sl eepi ness and the nesquite snoke are getting to him

ANNI E
May | touch your pal n?

Jake reluctantly holds out his hand. Annie takes it,
and cl oses her eyes.

ANNI E
(conti nui ng)
Thi s young nman coul d be your Kkey,
Harry. Teach himall you know.
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HARRY
| intend to.

Anni e opens her eyes, and rel eases Jake's hand.

ANNI E
Jake, your nother sends her best
W shes. ..
JAKE
(wi de awake)
Monf

ANNI E
...and she says not to bl ane your
father too nuch. He just can't
drink. She sounds |ike she's happy
now.

JAKE
hat 7 (f1 abber gast ed)
at ~

ANNI E

(deli berately)
You | eft hone because the world
out side seened to hold unlimted
possibilities. It is full of
prom se - never doubt that.
(pause) Pay attention to Harry,
he'll help you on your way. And if
you |l ose track of him cone see ne.

Anni e cocks her head, listening for... what? Nothing
seens am Ss.

ANNI E
(conti nui ng)
|"ve got to go now, but renenber,
Jake - don't dwell on revenge.

On her way out, Annie pauses to whisper to Harry:

ANNI E
(conti nui ng)
This one wll performgreat deeds.

HARRY
| know. Take care, Annie.
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EXT. HI LLS QUTSI DE YUCCA FLATS - THI RTY M NUTES LATER

Harry and Jake trudge slowy up a rocky, cactus-strewn
hill. The lights of the town can be seen over their
shoul ders, and noonlight brightens their way.

HARRY
I f ya ever run across Anni e again,
she's one ya can trust.

JAKE
She's the wi zard you were tal king
about ?

HARRY

One and the sane. Her powers run
nore toward seein' the future,
rat her than novin' things around.

JAKE
So there are different varieties of
W zard?

HARRY
Yeah. | knew one guy, a long tine

ago, who coul d nove through tine.
Backwar ds, forwards, sideways - you
name the year, he could getcha

t here.

JAKE
Did you ever travel with hinf

HARRY
Whien | canme here. Laszlo can do
it, too, fer short junps. That's
how he tracked ne down.

As Harry and Jake wal k over the crest of the hill,
three burly MEN accost them One grabs Harry, another
grabs Jake, and the third, BIFF, threatens Harry:

Bl FF
Hand over your noney!

HARRY
Hard to do, while your pal has ne
in an arm ock.

Bl FF
Where's your wal |l et?

HARRY
The usual, dimut.
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Biff slugs Harry in the gut. Jake lunges, but his
captor has a firm hol d.

JAKE
Harry, do the whatsis..
HARRY
(panti ng)

| can't do anything, while he's
hol di ng ne. ..

Bl FF
Shaddup, the both of ya. One nore
time, smartnouth, where's your
cash?

HARRY
My hip pocket, |erkface!

Bi ff punches Harry's stomach again, and takes his
wal | et .

JAKE
Harry, can | try somethi ng?
~ HARRY
(gaspi ng)

Gve it yer best shot.

Jake CHANTS the nowfam liar phrase, and everybody
starts floating. |In the confusion, the nmen rel ease
Jake and Harry.

Bl FF
VWhat the heck...?

Jake swi ns around expertly, retrieves Harry's wall et,
and kicks Biff in the face, on his way by. BELLOWN NG
Bi ff goes spinning away; Jake's rebound takes himover
to Harry, who is doubled up in md-air.

JAKE
One of these days, you have to
teach ne the phrase that gets us
down.

Harry CHANTS slowy, painfully - he and Jake glide down
to the ground. The other three remain suspended. Jake
puts Harry's arm around his shoulder, and the two
hobbl e of f.
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EXT. UNCLE RALPH S CABI N - NEXT MORNI NG

Jake POPS into the front "yard" of the shack, next to a
chai se | ounge where Harry reclines wwth a beer.

Harry's ever-present fedora is conplenented with a pair
of shades, and a |oud Hawaiian shirt. Jake POPS onto
the top of a small pile of granite nonoliths a hundred
yards away, then POPS back, next to Harry. The
follow ng POP takes himfurther afield, then back to
the yard again. The tel ekinesis sequence is repeated,
much in the manner of a piano student practicing
scales, and the POPS start taking on a famliar,

cof f ee-commerci al beat.

HARRY
Ckay, knock it off, knock it off...
(nmutters) Sounds like it's tine
for a damm coffee break..

Harry studies the beer in his hand.

HARRY
(conti nui ng)
...or sonethin'...

Jake sits down in the sand next to the chai se.

JAKE
How are you feeling?

HARRY
(1 opsi ded grin)
Top of the heap!

JAKE
Were you serious |ast night?

HARRY
(rmock horrified)
| didn't ask ya to marry ne, did I?

JAKE
Stop joking... you said you
couldn't do magic, while they held

you.
HARRY
Yeah, | don't performwell under
pressure.
JAKE

But it didn't seemto affect ne.
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HARRY
You' re gonna be a wizard to reckon
wi th, Jake. [|I'm proud of ya.

Jake doodles in the sand for a few seconds.

JAKE
| visited the scene of the crinme -
t hose three bandits are gone.

HARRY
(worri ed)
You sure ya | ooked in the right

spot ?
Jake holds up a snall white card.

JAKE
A Magic Castle card fell out of
your wall et |ast night.

Harry stands up, and starts paci ng nervously.

HARRY
We gotta be on the | ookout. Looks
like Ui joined our little
squabbl e.

JAKE
Ui is the wizard you don't trust?

HARRY
He's a | oose cannon. Ya never know
whi ch way he'll go off.

JAKE
VWhat harm can he do?

Harry whirls on Jake.

HARRY
| f he gets word about us to Laszl o,
we're shit outta |uck

Jake slunps, then waves toward the cabin.

JAKE
Anot her expl odi ng house?

HARRY
O worse.
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A shadow drifts over the scene, and a FLAPPI NG of w ngs
on the top of the cabin heralds the arrival of a |arge
bird. A deep, famliar voice calls down:

Jake rubs

SOCRATES
This is quite the di snal
homecom ng. Are you two going to
nmope around all day?

HARRY
Socrates! Yer a sight for sore
eyes!

SOCRATES
Your alliteration is touching -
however, all | want to know is:

how di d your eyes becone sore?

JAKE
It's just his way of saying we're
awfully glad to see you, Socrates!

SOCRATES
Ni ce area you picked out. |
sanpled a few of those delicious
hopping rats on ny flight out...
their necks break with such a
satisfying "snap"...

hi s neck and eyes Harry.

JAKE
(gi ngerly)
Socrates, could you possibly hunt
sone other animals for awhile?

HARRY
Jake, I'm not gonna change ya into
anyt hi ng Socrates m ght chow down
on. (pause) Socrates, tell ne -
how di d ya get out of the house
back in Hol | ywood?

SOCRATES
When | heard you were teachi ng Jake
a survival skill, I concluded it

m ght be informative to observe...

HARRY
...S0 ya flew out the door behind
us.

SOCRATES
Preci sel y.
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JAKE
(hopeful ly)
Did Connie follow you?

SOCRATES
|'"'mafraid not. She was engrossed
in a book when | left.

JAKE
So she's really gone..

Jake wanders away, disconsolate. Harry glances up at
Socrates and shrugs his shoul ders.

EXT. LOST HORSE M NE - LATER THAT DAY

Jake clinbs a slight hill to the mne entrance - there
are sonme dil apidated, rickety buildings on the hill,
housi ng ol d, rusted m ning machinery. Socrates glides
over and alights on the corner of the building nearest
t he tunnel nouth

SOCRATES
| wouldn't go in, if I were you

JAKE
Harry said his uncle mned for gold
down there. Maybe a few nuggets
are still lying around.

Jake wal ks in the m ne.

SOCRATES
(sighing, to
hi nmsel f)
Kids these days... (to Jake) Wit
for ne!

Socrates flies in the tunnel and | ands on Jake's
shoul der.

JAKE
Why are you com ng?

SOCRATES
| can't let you go in here by
yoursel f. Besides, ny hearing is
better than yours. | can tell if
any of the tinbers are giving way.

Jake takes a flashlight out of his pocket, and turns it
on. The m ne has seen better days - mnor dirt slides
partially block the tunnel every ten feet or so.
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JAKE
This is a great old pl ace!
SOCRATES
If you're looking for the latest in

a tonb. ..

Socrates flies on ahead, and perches on a shoring
tinmber.

JAKE
Your night vision is better than
m ne - do you see anything shiny?

SOCRATES
As long as you persist in flashing
that light in nmy eyes, everything
| ooks shi ny.

Socrates' eyes bug out slightly, and seemto spin. His
ti nber CREAKS - Socrates FLAPS over to Jake's shoul der,
and shi vers.

JAKE
| wonder how far down this goes?
SOCRATES
(sarcastic)
Since you have to know, shall | go

and find out for you?

JAKE
That's a thought! You could fly
down and not disturb anythi ng!

The tinber CREAKS agai n.

SOCRATES
Al right. Two things you nust
prom se ne.

JAKE
VWat are they?

SOCRATES
First, if | do your errand, we'll
| eave this deathtrap..

Jake hesitates for a second, then nods.

SOCRATES
(conti nui ng)
...and second, do not touch that
timber while |'m gone.
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JAKE
You' ve got a deal

ANGLE TOMRD THE MOUTH OF THE TUNNEL

The sil houettes of Jake and Socrates are outlined

agai nst the bright sunlight at the tunnel's entrance.
Socrates flies toward, and past, the CAMERA, down into
t he m ne.

As we ZOOM IN to Jake's face, a huge spider drops on a
thin filament fromthe tunnel ceiling. Jake's
flashlight flickers and dies; he shakes it a couple of
tinmes as the spider |ands on his head.

JAKE
(conti nui ng)
What the heck...?

Jake swats at his face, and instinctively dodges away
fromthe intruder - BANG NG right into the shoring
timber. Small clunps of dirt THUD onto the floor, and
t he ti nber CREAKS om nously.

JAKE
(conti nui ng)
Ch, no. ..

The ti nber SPLINTERS, and nore dirt falls to the fl oor.

JAKE
(conti nui ng,
yel 1'i ng)

Socrates, get back up here!
A full-fledged CAVE-IN obscures Jake's sil houette.
ANGLE ON JAKE

He tries to quickly decide - what can he do? He runs
for the m ne entrance, just as the whole shaft
col l apses in an EXPLOSION of dirt and debris. Jake
watches in dismay, froma safe distance. As soon as
t he RUMBLI NG qui ets down, he runs over to the pile of
dirt, and tries to clear away what nust be tons of

material. He's distraught - at one point, he paces,
babbl i ng:
JAKE
(conti nui ng,
frantic)

| really need Harry's help..
Socrates. ..
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St oppi ng the decapitated-chicken routine with an
obvious effort of wll, Jake takes tine to think it
t hr ough.

JAKE
(conti nui ng)
Harry's too far away - Socrates
m ght run out of air..

Anot her RUMBLI NG, deep in the ground, focuses Jake's
t hought s:

JAKE
(conti nui ng)
...and he m ght be crushed by
anot her cave-in. |1've got to get
down there and find him

Jake futzes with his flashlight until it starts working
agai n, then CHANTS and POPS out of existence.

I NT. M NE SHAFT - CONTI NUCUS

Jake POPS into an open portion of the tunnel. CREAKI NG
ti mbers surround him

JAKE
(conti nui ng)
Socr at es?

The roof gives way with a ROAR. Jake CHANTS and POPS
out of that section.

I NT. M NE SHAFT, FURTHER DOWN - CONTI NUOUS

Jake POPS into the top of a huge pile of dirt, and
starts sliding down it.

JAKE
(conti nui ng)
Socr at es?

As Jake and the pile of dirt slide, a tinber SNAPS, and
another CAVE-IN starts. Jake CHANTS and POPS out
agai n.

I NT. M NE SHAFT, WAY DOWN - CONTI NUCUS
Jake POPS into a | arge chanber, where old pulleys are

attached to a set of decrepit wood braces. Socrates
sits calmMy on one of the pieces of wood.
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JAKE
(conti nui ng)
|'ve been | ooking for you!

SOCRATES
(drily)
| could hear your progress all the
way down. |s there any portion of

the shaft you' ve left unravaged?

JAKE
Well... here?

Wbod braces SNAP - Socrates picks up sonething in his
beak, and flies over to Jake's shoul der. Jake CHANTS,
and they POP out of sight, just as the roof COLLAPSES.

EXT. M NE ENTRANCE - CONTI NUOUS

Jake and Socrates POP into the area in front of the
m ne.

SOCRATES
(gar bl ed)
Hol d out your hand.

JAKE
What ?

Socrates bends his head and drops a shiny object from
hi s beak down into Jake's shirt pocket.

SOCRATES
| picked you up a souvenir.

Jake fishes through the pocket, and pulls out... a
smal | gol d nugget!

EXT. CACTUS PATCH - MORNI NG

Jake POPS into the mddle of a garden of cholla cacti
desert plants growing two or three feet tall,

consi sting of two-inch-long, egg-shaped segnents and
covered in half-inch spines. The plants gl ow bright
yellow in the norning sunshine - the effect is
positively electric. A few seconds later, Harry POPS
in.

JAKE
Last one's a rotten egg!

51.
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Harry pronptly changes into a huge egg, nmuch to Jake's
surprise. The egg imediately transforns back into
Harry, whose expression sw ngs between admration and
di sgust .

HARRY
Yer gettin' good at this,
pardner... but what's that stink?
JAKE

| guess | did say rotten egg..

HARRY
Phew Let's get upwi nd... watch
out for those cholla grenades.

Sonme of the small segnents making up the cacti lie
pi eceneal on the ground. Jake accidentally kicks one,
and lets out a HOW.

JAKE
It went right through ny sneaker

HARRY
Pick it off, and watch where yer
goin'. (pause) Didja bring the
book?

Bendi ng over to renove the cactus spines with one hand,
Jake holds up an old, heavy text wth the other.

JAKE
Ri ght here..
HARRY
(sol em)

Jake, it stands to reason that you
can probably do things | can't.

JAKE
Li ke perform ng magi c while
soneone's got ahold of nme?

HARRY
Right. | never could learn to use
the spells in that book - nebbe you
can.
Jake exam nes the book nore closely - it's entitled
"Time Travel". He opens the book, and wal ks through

the cactus field as he reads. Abruptly, another JAKE
(#2) silently materializes in the spot Jake #1 just
vacated, and | ooks at the wandering, reading Jake #1 in
wonder. Harry does a doubl e-take (of course).
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Jake #2 | ooks quizzically at Harry, who notions for
silence by putting a finger to his lips. Jake #1 wal ks
back to the spot he's just left, still reading. He
doesn't see Jake #2, and Jake #2 has to scurry to get
out of his way. Jake #1 |ooks up fromthe book to
Harry.

JAKE #1
| don't think this is going to
wor K.
HARRY
(sm rking)
Try it.

Jake #1 | ooks for a particular passage in the book,
nmoving his finger down the page, then | ooks up at Harry
and MUMBLES a spell. He w nks out of existence.

Jake #2, now the only Jake in the scene, is amazed.

JAKE
How come | could see him.. | mean
"me", and he... | mean "I"
couldn't see nme... or was it the

ot her way around?

HARRY
(chortles)
Ya just ran smack up agai nst one of
the I oco side effects of
time-hoppin'!

JAKE
You nean the contradiction part of
it?

HARRY

Yeah, an M D. was the first guy to
tunble to it. Wen he did what you

did, | hear they naned it after
hi m

JAKE
Oh?

HARRY

Yeah, with two doctors runnin
around, they called it a "paradox"!

Jake MOANS; he wal ked right intoit. Harry pulls a
newspaper fromunder his arm and shows Jake an article.

JAKE
Ostrich races?!
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HARRY
(hal f-j oki ng)
It's somethin' | wanted to see

before | die - but | keep mssin'
it.

Jake | ooks at the newspaper closely.

JAKE
Harry - | hate to break this to
you, but you mssed it again. This
Gstrich Derby was two weeks ago.

HARRY
But now, you can get us there!

Harry lets this sink in; the idea slowy daws on Jake.

JAKE
Hey, that's right, | can..
(pause) Wiat's going on behind
t hat rock?

Jake points to a small cloud of dust - a fedora drops
out of sight.

HARRY
It's probably just us, comn' back.
C nmon, let's go!

Harry grabs Jake's arm CHANTS a spell and they POP out
of sight.

EXT. VACANT LOT, INDI O - CONTI NUQUS

As Harry and Jake POP into a clunp of m | kweed, a huge
cloud of butterflies scatter.

JAKE
VWhat now?

HARRY
| noved us to a deserted spot near
the Derby - you take us back
thirteen days.

JAKE
"1l give it a shot.

Jake UTTERS a spell fromthe "Tine Travel" book he
carries. Harry and Jake shimer, then disappear.
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EXT. DESERT, |NDI O - CONTI NUOUS

Huge nount ai ns appear in the background, where houses
used to block them Harry and Jake fade into the
scene, | ook around and scratch their heads.

HARRY
Those hills look famliar..
(pause) ...we're still in the sanme

spot, we just went back too far!
Lenmme see that book.

Jake hands Harry the book, and points to a line as
Harry reads.

JAKE
| said that spell

HARRY
Ohhhh!  This is the one for
thirteen centuries, not days. Say
this one, and throw in that
correction.

Harry points out two places in the book, as he hands it
back to Jake. Jake CHANTS again, and the two shi nmer
out of sight.

EXT. VACANT LOT, | NDI O - CONTI NUOUS
The shadows are different, but the butterflies are the

sanme; a cloud of them di sperse as Jake and Harry
appear .

JAKE
We got back to the future!
HARRY
Let's see if we got anywhere... or

anywhen... close to the Derby.

Harry checks the paper under his arm then | eads Jake
out to the street, and down the block to a grocery
store, which has a newspaper rack out front. Harry
checks the date above the headli nes.

HARRY
(conti nui ng)
Looks i ke we're a week early.

The GROCER wal ks out of his store, carrying a stack of
fresh papers.
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GROCER
That's | ast week's edition - the
new ones cane out this norning!

Rej oi ci ng, Harry buys one - he and Jake rush down the
street.

EXT. FAI RGROUNDS - A HALF- HOUR LATER

Huge signs proclaim"INDI O DATE FESTI VAL" and " OSTRI CH
DERBY THI S AFTERNOON'. CROADS of peopl e stream under
the archway entrance to the grounds. A carnival

at nosphere prevails: cotton candy, stuffed animals,
etc.

EXT. OSTRI CH CORRAL - CONTI NUOUS

A CLOSE-UP of a veritable forest of |ong necks, bobbing
around nervously, slowy PULLS BACK to reveal the
conpetitors in the upcom ng spectacle. "Chariots of
Fire"- or "Ben-Hur"-type MJSIC swells in the
background, as the jittery ostriches strut around the
corral.

EXT. FAI RGROUNDS BLEACHERS - CONTI NUOUS

It's a small set of bleachers, but it's filling up

fast - M GRANT WORKERS, FARMERS and LOCAL TOWNSPEOPLE
cromd in to root for their favorite bird. VENDORS wal k
t hrough the crowd, selling popcorn, sodas and fake
ostrich feathers. Jake and Harry sit up in a corner;
Harry's as excited as a kid.

ANNOUNCER (O S.)
Ladies and gentlenen, I'd like to
wel cone you to the Indio Date
Festival Gstrich Derby!

The crowd CHEERS.

ANNOUNCER (O S.)

(conti nui ng)
Just to briefly acquaint you with
the ancient sport of ostrich
racing, these birds are hitched to
a chariot, nmuch Iike you would a
horse, but that's where the
simlarity ends.
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ANGLE ON FAI RGROUNDS TRACK

On the quarter-mle oval dirt course, three sets of
ostrich-chari ot conveyances are being led to the
starting line, at the beginning of the near

strai ghtaway. The ostriches are skittish, and their
HANDLERS have a hard tine keeping them on the ground.

ANNOUNCER (O S.)
(conti nui ng)
Gstriches do have w ngs, but they
cannot fly nore than a few feet.
Al though it looks like they're
trying to prove ne wong today...

The crowd LAUGHS and a few people point at a
particul arly obstreperous bird.

ANNOUNCER (O S.)
(conti nui ng)

Through trial and error, its been
found that ostriches will not
respond to a bit, like a horse.
So, in order to steer an ostrich
chariot, you have to understand
that an ostrich will shy away from
an area he can't see. (pause) CQur
chariot drivers have brought the
hi ghly speci alized equi pment they
need in order to block the vision
of their steeds on either side of
t heir heads.

Three COABOY-types wal k on the track, carrying ordinary
househol d broons. As the crowd reacts with LAUGHTER

t he cowboys smle and brandi sh the broons in the air,

I i ke conquering heroes. They nount their chariots, and
the handlers let go - the race is on!

It soon becones apparent that steering an ostrich is an
I nexact science at best - one chariot gets turned
around, and starts heading off the track, despite the
best efforts of the driver, with his broom and the
handl er, who simultaneously tries to grab the bird's
neck, and stay out of the way of his powerful feet.

The other two birds head for the end of the

strai ghtaway, with mnor detours - one wants to fly
into the crowd, only being restrained by the weight of
the chariot he drags. The people in his intended path,
despite two protective railings, decide that a seat
further back in the bleachers mght be a w se idea.
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The third bird runs, nore or less in a straight |ine,
directly toward a ten-foot wall at the end of the
straightaway - he pays no attention to the broom

bl ocking his vision on the right side of his head.

Rat her than starting a left turn to stay on the oval
track, the hapless ostrich runs smack into the wall,
and unsuccessfully attenpts to scale it. A crowd of
handl ers converge on the woul d-be escapee; it's all in
a day's work for them

The crowd, after a stunned silence at the apparent
randommess of it all, TITTERS nervously, then gets into
the spirit of the event.

The next round of conpetition involves clows and funny
hats on the ostriches, with pretty much the sane
i nconcl usive race results.

Over "Keystone Kops"-type MJUSIC in the background, a
MONTAGE of CAMERA SHOTS captures the zany bedl am of

ostriches, chariots, broons, thrills, spills, and a

cowboy riding bareback on an ostrich headed straight
for a wall.

ANGLE ON HARRY AND JAKE

Jake is laughing, and Harry's having the tine of his
l[ife - until he spots a face in the crowd.

HARRY' S P. O V.

The MAN Harry sees is in profile; he does not | ook
toward Harry. W get a fleeting inpression of a
swarthy face, with bushy bl ack eyebrows and a bl ack
handl ebar nustache, wearing a dark honburg.

ANGLE ON HARRY AND JAKE

Harry clinbs over the back railing of the bl eachers,
and notions for Jake to follow him never taking his
eyes off the man. The two cl anber down through the
girders to the fairgrounds bel ow, and hustle off

t hrough the crowd.

EXT. VACANT LOT, INDIO - TEN M NUTES LATER

Harry and Jake, out of breath, run into the m | kweed,
again scattering butterflies. Harry CHANTS, and they
POP out of existence.
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EXT. DESERT CACTUS PATCH - CONTI NUCQUS

Harry and Jake POP into the patch, and Harry pronptly
backs away to avoid one cactus, only to back into
another. He YELLS, and junps up and down. Jake pulls
a few of the egg-shaped cholla sections off the back of
hi s pants.

JAKE
Stop yelling, and "watch where yer
goin "l
HARRY
Quch! | deserve that..
Both Harry and Jake are still out of breath, and slowy

recover, as they walk to a nearby set of rocks.

JAKE
So who was that guy?

HARRY
| didn't stop to get a crystal
clear view, but it | ooked |ike
Laszl o.

JAKE
Do you think he's on our trail?

HARRY
| doubt it, but I didn't wanna take
any chances. Laszlo thinks he
finished us off, back in Hollywod.

Harry and Jake reach the set of rocks, and Jake pulls
the tine travel book fromunder his arm

JAKE
Let's see... alittle less than
thirteen days...

HARRY
Make sure ya get the right one - |
don't wanna end up on a Buck Rogers
spaceship. ..

Jake CHANTS, and they fade out of the | engthening
af t ernoon shadows.
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EXT. SAME DESERT SCENE, MORNI NG SHADOWS - CONTI NUQUS

Harry and Jake fade into the sane piece of desert,
behi nd a rock, except the tine of day is obviously
nmor ni ng, instead of afternoon. They duck down in back
of the rock, and peer out.

HARRY
(conti nui ng)
Looks like you hit it right on the
nose, pardner - there's two of you
and one of ne, over there.

JAKE
This time travel is really
conf usi ng.

HARRY
| don't know if we'll have much
roomin Uncle Ral ph's shack
tonight...

JAKE

What do you nean?

Harry | eans back against the rock and starts counting
on his fingers.

HARRY
Well, with a grand total of three
of you, and two of ne... lessee, in

a poker hand, they'd call that a
full house!!

Jake pushes Harry over, as he | aughs, and they scuffle
on the ground, raising a huge cloud of dust. As they
see what they're doing, they both stop, in a panic.

JAKE

They' ||l see us... we'll see us..
HARRY

Wait a mnute, let's think this

t hr ough. ..

Harry brushes hinself off and puts his fedora back on.
He peeks up over the rock toward the cactus patch, then
drops back down to the ground.

HARRY
(conti nui ng)
| think this is our cue..
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Harry and Jake, behind the rock, listen to the other
Harry and Jake, speaking in the cactus patch:

JAKE'S VO CE (O S.)
What' s goi ng on behind that rock?

HARRY' S VO CE (0. S.)
It's probably just us, comn' back.
C nmon, let's go!

Behi nd the rock, Harry beckons to Jake.

HARRY
Ckay, they're outta here... we're
outta here... everybody's outta
here. I'mbeat - let's go back to

t he shack and get a nap.

| NT. HOLLYWOOD WAX MJUSEUM - DAYS LATER

Pools of light illumnate typical scenes of fanous
Hol | ywood characters, in this unworldly, dark and qui et
museum Vel vet ropes and stanchi ons separate the wax
figures, in their lighted settings, fromthe visitors,
who wander in dark wal kways. There are very few rea
peopl e in the nuseum t oday.

A young G RL, in silhouette, pauses by the Charlie
Chaplin display. As the "Little Tramp" character, the
wax figure wears a bow er hat, carries a cane, and
stands inpishly in the mddle of a train-yard set.

The girl noves on, and we DOLLY to follow her - she
nmoves to the Mae West display. Me's wax replica wears
a provocatively gaudy gown, and stands in an old-tine
sal oon.

The girl wal ks away, after a mnute, and a nustachi oed
MAN, wearing a honmburg, follows her.

The next display shows Harry Houdini, standing inside
an open trunk, and victoriously holding aloft an
assortnment of manacles and chains. The girl pauses to
read the descriptive plaque in front of the dioranmm,
and the man noves cl ose to her.

MAN
He was a nagician |ike no other..
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ANGLE ON G RL AND MAN

The girl is... Connie! And the nman appears to be..

t he sane gentl eman who scared Harry at the Gstrich
Derby! Connie | ooks up warily at the man, then decides
he seens harm ess enough.

CONNI E
| once worked with a magi ci an who
m ght have chal | enged him

MAN
Once?
CONNI E
(suddenly evasive)
Once.
The man produces a business card fromthin air and
hands it to Connie. It throws off sparkles, as she
takes it.
MAN

Pl ease be ny guest at the Magic
Castl e next week - and see ny
per f or mance.

CONNI E
(reading the card)
|"ve heard of you - and I'll be the

st age manager at your show.

MAN
We' Il be working together, eh? An
even greater incentive for ne to
endeavor to inpress you.

Conni e warnms slightly, now that she knows the man's a
magi ci an.

CONNI E
Wiy try to inpress nme? |'ve seen
all the tricks of the trade.

MAN

(cryptically)
Have you ever seen magi c w thout
tricks?

CONNI E
(noncommi ttal)
Once.
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MAN
How about this?

He SNAPS his fingers and points at Connie; her feet
rise two inches off the ground. She |ooks around,
afraid sonmeone will see, and she appeals to the man
with her eyes - she finally returns to the fl oor.

CONNI E
Once. (pause, deep breath) | had
a boyfriend who studied with
Mer | i nsky.

MAN
What ever happened to ny friend
Harry?

CONNI E
You didn't hear? He died in an
explosion... (under her breath)
...along wth Jake.

Unseen by the man, Connie's lip starts trenbling, and
her eyes fill with tears.

MAN
(pensi ve)
Harry woul dn't have been foolish
enough to get caught in an
explosion... are you sure about
this?

Conni e gets a grip on her enotions, with a visible
effort.

CONNI E
The police never found any bodi es,
but they're both gone.

The man scow s for a nonent, then his eyes |ight up.

He strides toward the exit, calling over his shoul der:

MAN
Thank you, young lady. 1'Ill see
you next week.

Conni e | ooks puzzl ed, then wal ks away, throwi ng his
busi ness card in a trash can.

ANGLE ON BUSI NESS CARD

Six letters glow in the darkness of the nuseum -
L-A-S-Z-L-O

63.
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EXT. DESERT - NEXT DAY

Harry | eads Jake, as they wal k through the Joshua trees
toward a small nmountain of granite nonoliths. Jake
carries clinbing rope, |ooped over his shoul der, and
both men wear gl oves, on this bright sunshine-y day.
Harry wears the inevitable fedora.

JAKE
Where are we goi ng today?

HARRY
To brush up on our clinbin'
skills - H dden Canyon is over
yonder, and we're gonna get a
bird s-eye view

JAKE
It 1ooks nore like a nountain than
a canyon.

HARRY
Wait'll we get up on top

The "foothills" of this mni-nountain are easily
scaled - Harry hops from one huge boul der to another,
i ke a nountain goat. Jake follows, hesitantly at
first, but with nounting enthusiasm and reckl essness.
After several |eaps, he slips on sone | oose rocks and
falls a short distance. Harry is at his side in a
flash.

JAKE
Guess |'m not nuch good at this.

HARRY
Get up - yer not hurt. There's a
trick toit. Ya have to use your
head - but not too nuch.

JAKE
That sounds |i ke a quote.

HARRY
(t hought ful)
Yeah, | thought a |lot of the guy
who first got nme up on the rock
face.

Harry hel ps Jake to his feet, and they start to do sone
serious clinmbing - clawing for nearly-invisible
handhol ds, edgi ng al ong sheer fifty- and one-hundred-
foot drops, wedging into tiny craw spaces between huge
rocks.
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Jake is shocked -
off the rock surface.

- JAKE
(gaspi ng)
So who was this guy?
HARRY
My nmentor. If | was you, he was
ne.
JAKE
And he taught you about cli nbing?
HARRY
He taught nme everything | know
JAKE
Magi c?
HARRY

And how to live a good life.

JAKE
Sounds |ike quite a guy.

HARRY
He's the one that's trying to kill
us.

Jake regains his footing.

Harry ties the clinbing rope around both Jake and
and noves upward agai n.

hi nsel f,

HARRY
(conti nui ng)
| could et ya fall two feet, but
two hundred is "too" much.

JAKE
Thanks - you saved ny life.

HARRY
(wy)

Just |like Laszl o used to save nine.

JAKE
How cone he changed?

65.

he | oses his balance and nearly slips
Harry grabs his shirt,
time. They hang precariously for a few seconds,
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Harry continues to clinb upward,

formati on,

HARRY
Search nme. (renenbering,
ironically) He used to get this
guy, Herbie Wells, to take us on
jaunts back into history. Ah, the
good ol e' days...!

bet ween two rocks.
JAKE
So...7?
HARRY
Jake, | dunno. W got stuck once -

Herbi e's nachine was in the shop
for awhile. So we started living
in the past. | net Socrates; and
King Arthur, when he was a boy.

JAKE
King Arthur?
HARRY
Yeah, by that time, | knew enough

tricks to get a gig as his tutor.
(smles) He thought I was a hot-
shot wizard - it doesn't take nuch
to fool alittle kid.

JAKE
(marvel i ng)
You tutored King Arthur!

Jake and Harry clinb a bit nore.

HARRY
Laszl o wandered off, but every so
often he'd conme back with a new
trick. (pause) Wen he |earned
how, we started hopping forward in
history, a fewyears at a tine. W
couldn't get all the way back to
the twentieth century, 'cause
Laszl o got tuckered out, after each
junp. (pause) He had to rest up
for a few nonths, every tine.

JAKE
VWhat about Her bi e?

into a "chi mey"

66.
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Harry and

HARRY
Her bi e kept |ooking for us, in his
machi ne, but we weren't where he
left us off, and he | ost track of
us.

Jake stop to rest.

JAKE
Did you keep in touch with Arthur?

HARRY
Yeah, funny thing - Arthur was
living in real tinme, while I kept
hoppi ng forward. So he kept
getting older, and | stayed the
sanme age. (grinning) He never
coul d understand that. (pause) He
did a heckuva job pulling that
country together, but then, things

started going to hell in a
handbasket .

JAKE
|'ve heard this story - it was his

illegitimate son, wasn't it?

HARRY

(sarcastically)
Yeah, and guess who was putting
little Mordred up to it? | |ost
touch with Laszlo for a coupla
years, but | kept hitching short
rides forward with other w zards
who had the power. By the tine |
ran into Laszl o again, he had
really beconme a nasty dude.

JAKE
So he was behi nd Mordred?

HARRY
Yeah. One day Herbi e showed up.
could see the handwiting on the
wal | for Canelot; so | gave Arthur
sonme cock-and-bull story about
bei ng enchanted by a wood nynph,
and had Herbie drop ne off here.

JAKE
But you never found out why Laszlo
is after you?
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HARRY
Al | knowis, he's attacked ne
twice in this era, and once back in

Canel ot .

They continue clinbing up the rock chimey - when Harry
energes, there's a quick tug on Jake's end of the rope,
and Harry di sappears. The rope is slack for a few
seconds, then Jake is forcibly hauled up to the top of
t he chi mey, scratching for a handhold to stop the pul
of the rope. As Jake energes into the sunlight, he
realizes that Harry has fallen off the side of the
rock, and Jake will follow himunless he thinks

qui ckly.

JAKE
Harry - hang on!

Jake wedges the rope in a crack, gingerly unties
hinmsel f, and ties a |large knot to keep the rope from
slipping out of its mooring. Hoisting hinmself up to
the top of the rock, he finds a place to dig in, and
starts dragging Harry slowy up. The fedora appears
over the edge of the rock, followed by a scraped-up
Harry - he flashes a big grin at Jake.

HARRY
An't this fun!?

I NT. MAG C CASTLE "PALACE OF MYSTERY" - CONTI NUOUS

The showoomis enpty, except for Laszl o and Conni e,
who are running through his performance on the stage.
They are working out |ighting cues and bl ocking for his
upcom ng act.

LASZLO
You said Harry Merlinsky died in an
expl osi on?

CONNI E
Yes. By all rights, | should've
di ed, too.

LASZLO

How s t hat?
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CONNI E
Harry took his apprentice, Jake,
out in the back yard to teach hima
new trick, just when | realized I
was very late for work. | rushed
of f, wi thout even sayi ng goodbye.
When | was hal fway down the street,
t he house bl ew up.

LASZLO
Did they ever figure out the cause?

CONNI E
Not that | know of.

Laszl o turns away from Connie and sm | es.

LASZLO
Harry and | were the best of
friends. I'msorry to see him go.

Conni e checks sone |ights, while Laszlo drags a | arge
trick box to the mddle of the stage.

CONNI E
How di d you neet hinf

LASZLO
| was his teacher - he | earned al
he knew about magic from ne.

CONNI E
You nmust have been a good
instructor - he was passing on sone
of his know edge to Jake.

Still with his back to Connie, Laszlo | ooks al ar ned,

but

regai ns his conposure quickly.

LASZLO
Was he studying real magic?

CONNI E
Yes. Jake was a fast | earner.

LASZLO
You know, Connie, sonmething tells
me that Harry and Jake may have
escaped that expl osion.

CONNI E
(suspi ci ous)
What do you nean?

69.
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LASZLO

70.

Wen | was out at the Date Festival
a couple of weeks ago, | caught a
gl i npse of sonmeone who | ooked |i ke

Harry. That fedora of his is

hard

to mss. There was a young boy,
freckles and dark hair, with him -

a boy about your age.

CONNI E
(exci ted)
That sounds |i ke Jake!

LASZLO

They | eft before | could talk to
them - do you think Harry m ght
have a place out in the desert?

CONNI E
Not that | know of.

Laszlo sets up a snall stuffed animal in the m ddl e of

the stage and turns to Connie.

LASZLO
|"ve got a stunt that's quite
eye-catcher - it's sort of ny

an

signature trick. Tell ne what you

think of this.

Laszl o SNAPS his fingers, and points at the aninmal.
After a bright flash of light, the whole scene turns
negative. The stuffed ani mal disappears, |eaving only
a small, faintly-snoking pile of ash. Connie' s eyes

wi den, and her nouth forns a small "o0".

CONNI E
| think |'ve seen that trick
bef or e.

LASZLO
(nmenaci ng)
Wul d you hel p ne check the h
on this box, Connie?

Conni e backs away from him frightened.
CONNI E
|"ve got to get sone props..
back. ..

Laszl o steps toward her and follows her,

nges

out

step for step.
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LASZLO
You don't think | need your
cooperation to get you into a box,
do you?

He SNAPS his fingers and points at Connie; she
di sappears.

ANGLE ON THE BOX

Conni e reappears, in the box, and the door SLAMS shut.
Laszl o padl ocks it.

CONNIE (O S.)
Let nme out of herel

LASZLO
In due tine, Connie. You've just
beconme ny bait for sonme nuch bi gger
fish!

Laszlo strides into the wings, backstage, picks up the
house tel ephone, and dial s.

LASZLO
(conti nui ng)
Hello, Ui? You haven't by any
chance seen Harry Merlinsky up
around the desert, have you?

Laszlo listens for awhile, punctuating the other's
conversation with sporadic "Hmmi's and " Uh-huh"'s.

LASZLO
(conti nui ng)
Three common thieves? Floating in
md-air? Ui, that sounds |ike
Harry's handiwork. [I'll send sone
men up there right away.

Laszl o hangs up and wal ks back over to the trick box.
He SNAPS his fingers and points at it, making it rise a
few inches off the ground. He maneuvers it backst age,
placing it in a corner, against the wall.

LASZLO
(conti nui ng,
chuckl i ng)

Conni e, you just sit tight. The
cavalry will be here in no tine.

Laszl o wal ks away LAUGHI NG while THUWPS shake the box.
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EXT. H DDEN CANYON - CONTI NUOUS

Harry and Jake stand on top of the enornous pile of
nmonol iths they've just clinbed, and survey the view,
it's a two-square mle area, conpletely surrounded by
pil es of huge stones.

HARRY
Now you can see why they call it
H dden Canyon.

JAKE
It's alnost |ike sone giant decided
to barricade his front yard with
t hese huge rocks!

HARRY
Over there's a secret entrance.
Cattle rustlers used to drive a
herd in here, one steer at a tine,
and wait for the heat to die down.

JAKE
This is a great place!
HARRY
Yep. (looking down) | don't wanna

go down the sane way we canme up
Lenme show ya the qui ck way.

Harry throws a | oop of rope around a tall rock
out croppi ng, waps the rope around his wai st, and
rappel s briskly down, inside the canyon. Jake | ooks

doubt f ul

but ganely waps the rope around hinsel f, an

starts down the cliff. By the tinme he's hal f-way down
he's having the tine of his life. Wen he arrives
besi de Harry, he hands over the rope, and Harry quick

flips it,

so that it slides off the outcropping at the

top of the cliff.

JAKE
Yikes! If 1'd know it cane off
that easily, |I'd never have tried
t his.

HARRY

That's why | didn't show ya
bef orehand. (pause) C non, let's
go see Skull Rock

Jake coils the rope around his shoul der, as the two
trai pse off across the badl ands.

72.
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EXT. SKULL ROCK - THI RTY M NUTES LATER

A twenty-five foot tall nonolith has been scul pted by
sand, wind and heat, until it vaguely resenbles a
deat h' s-head. Jake and Harry stare back at the
unseei ng eye sockets in silence. Jake is getting nore
and nore unconfortabl e.

JAKE
It rem nds ne of ny nother.

Harry is surprised, but he doesn't push it.

HARRY
Oh?

JAKE

(flat)
My father was drinking, when he
pi cked her up at work. (pause)
She scrubbed floors at night.
(pause) My father escaped the car
wreck without a scratch. (pause)
He never went to see her in the
hospital. (pause) | watched her
waste away frominternal injuries.
(pause) Her face was |ike that,
when she di ed.

Harry puts his arm around Jake's shoul ders. They stand
in silence, staring up at the rock. Unseen by them
THREE MEN step out from behind another rock. TEX, JOE
BOB and BI LLY are unsavory-| ooking ranch hands.

TEX
Howdy, Harry. Long tine, no see!
JAKE
(to Harry)
VWho are they?
HARRY

Just sonme cowboys | net at the
Arcana conference. This shit-

ki cker here earned the nickname
"Tex" Arcana. He seened to enjoy
hog-tyin' people and stringin' them
up.

TEX
Aw, shucks, Harry - it was just a
little i nnocent fun..
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HARRY
(col d)
How many survived, Tex?

TEX
A few got |ucky - your pansy
magi ci an friends cut 'em down.

While Tex is tal king, Joe Bob and Billy throw | assos
around Jake and Harry. Jake tries to fight his way
out, but is yanked roughly against a rock and knocked
cold. Harry is beside hinself; he struggles to get
over to his protege.

HARRY
Jake!

Despite his efforts, Harry's rope is pulled ever-
tighter, and Tex steps down to slip a noose around
Harry's neck.

HARRY
(conti nui ng)
Up to the sanme old tricks, | see.

TEX
(mur der ousl y)
Harry, after the way you degraded

me, |I'd love to string you up right
now. But - the boss wants to see
you first.

HARRY
The boss?

TEX

Laszl o sent ne - seens he's got a
little filly by the nanme of Connie
back at the Castle. That name ring
any bell s?

HARRY
Conni e? She di ed when Laszl o bl ew
up nmy house.

TEX

Wong again, pardner - she left the
front way, while you two snuck out
t he back.

From high in the sky, a large pair of w ngs beats down
on Joe Bob, who holds the |asso securing Harry.
Socrates scratches at the man's eyes.

74.



"Merlinsky" 75.

JOE BCB
Tex, shoot this damm bird!
TEX
Joe Bob, | can't get a clear
shot... (frantic) Harry's

dangerous if he gets | oose - don't
| et got of that rope!

Joe Bob releases the rope to deal with the owl. 1In the
confusion, Harry works hinself | oose, CHANTS a phrase,
and the three cowpokes float in the air.

TEX
(conti nui ng)
Harry, you can't get away with it.
| got a gun, this tine.

Tex FIRES at Harry, who ducks behind a rock. Tex takes
aimat the unconsci ous Jake.

TEX
(conti nui ng)
Put us down, or the kid gets it.

HARRY
If it's down you want, it's down
you get.

Harry CHANTS a phrase, and all three cowpokes drop
painfully to the rocks. Their weapons are jolted from
their hands, and Harry CHANTS again. Now, the weapons
fl oat far above their heads.

HARRY
(conti nui ng)
Laszl o was ni ce enough to send you
boys out here - | feel like I
shoul d send you back gift-w apped!

Harry CHANTS again, and one of the ropes, of its own
volition, ties Joe Bob and Billy together, ending with
a bow knot. They POP out of existence. Meanwhil e,
Tex's rope ties himin a conplex pattern.

TEX
VWhat the hell is this?

HARRY
You're a special guy, Tex - |
t hought you deserved nacrane.

Tex POPS out, too. Socrates flies over to Harry's
shoul der.
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HARRY
(continuing, to
Socr at es)
Ni ce work, old nman.

SOCRATES
Knock off the age jokes, and see
what's wong w th Jake.

Harry kneels to exam ne the wound, just as Jake cones
to.

JAKE
What happened? Who's the other ow
with you, Socrates? And how cone
there are two of you, Harry? You
been tine traveling w thout nme?

HARRY
| think you got a mld concussion,
Jake. Let's head back to the
shack.

I NT. UNCLE RALPH S CABI N - HALF- HOUR LATER

Jake's head is bandaged, and both he and Harry | ook
spiffy in tuxedos.

JAKE
Ckay, we're all dressed up. Were
do we go?

HARRY

To the Magic Castle - but we have
one stop in the past, if you feel
up to gettin' us there.

JAKE
Where to... | nmean when to?
Harry checks a cal endar on the wall, counting up days.
HARRY

Lessee, we've been out here in the
desert just under six weeks...
(pause) Ya hafta prom se ne you
won't say anything when we get

there - | don't wanna interfere
with the past this time - it's too
tricky.

JAKE

Al right.

76.
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HARRY
(1 nsisting)
...no matter what ya see..
JAKE
Ckay! Ckay!
HARRY

Let's try the tinme and distance
hops together - you take us back
exactly forty days, and I'Il handle
t he | ocati on.

Harry and Jake CHANT their different chants
si mul t aneously; they start to fade out of the scene,
then POP - they're gone.

EXT. STREET I N FRONT OF HARRY'S MANSI ON - CONTI NUQUS

Harry and Jake POP into the street, and rush to hide in
back of a large oak tree, just as another Harry (#2)

wal ks up to the front door. Through the w ndow, Connie
and anot her Jake (#2) can be seen doing their aerial
bal | et.

JAKE
It's not enough that | get ny head
bust ed open - you're going to nmake
me watch Connie get blown to bits
agai n?

HARRY
Shh!  This is when ya gotta keep
yer yap shut.

JAKE
(softly)
Conni e!

Harry claps his hand over Jake's nouth - Conni e has
wal ked out of the front door, and runs down the street
with a book under her arm

HARRY
(whi speri ng)
So - she did get out - and she
borrowed one of the books. | hope

she puts it to good use..

The mansi on | MPLODES, as before, and the bright |ight
turns negative. Harry MUMBLES, and he and Jake POP out
of the scene.
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EXT. MAGQ C CASTLE - CONTI NUQUS

Harry and Jake POP into the parking lot. The flash of
the inplosion is dying down. Harry takes his hand off
Jake' s nout h.

JAKE
Conni e's alive?!

HARRY
Yup. VWhile you were unconsci ous,
Tex spilled the beans - Laszl o has
her in the Castle.

Jake turns toward the building entrance, but Harry
restrains him

HARRY
(conti nui ng)
Not now, Jake - forty days from
now.

Jake CHANTS before Harry can stop him They fade out.

EXT. MAG C CASTLE - CONTI NUQUS

Harry and Jake fade back in. There's a different set
of cars in the parking |ot.

HARRY

(conti nui ng)
Now, any sorcerer within a mle
knows we fell for Laszlo's bait.

JAKE
(contrite)
Qoops.
HARRY
That's alright - | couldn't think

of a better way to get here in a
hurry - but let's be cagey from now
on, okay?

JAKE
You got it. Let's go find Connie.

HARRY
Renmenber - Laszlo will probably
shoot first, and ask questions
| ater.
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| NT. PALACE OF MYSTERY - THI RTY M NUTES LATER

Harry and Jake poke around backstage, in the enpty
t heat er. Laszlo's trick box is over in a corner, and
there's a fun-house mrror near it.

JAKE
W' ve been all over the Castle -
where do you think she is?

HARRY
Laszl o wanted us to conme here - he
woul d' ve hid her sonewhere in the
bui | di ng.

Jake anbl es over to the box, and checks the padl ock.
It's not closed, so he takes it off, opens the box, and
| ooks inside. Satisfied that it's enpty, he closes it
agai n.

JAKE
| thought she m ght be in there.

| NTRUDER S P. O V., MOVI NG TOMRD HARRY

Harry is nmaking faces in the fun-house mrror - the box
and Jake can be seen, in the reflection, behind him

As Harry turns toward the CAMERA, he recogni zes the
intruder, with a | ook of disgust.

We hear the SNAP of fingers, off-screen, and Harry
CHANTS quickly. An armand finger extend fromthe
intruder's point of view, and point at Harry, just as
Harry and Jake POP out of the scene.

ANGLE ON BACKSTACGE

Laszl o points toward the fun-house mrror, where Harry
used to be. The box in the corner IMPLODES in a bright
flash of light, and the scene turns negative.
Afterwards, a pile of blackened rubble sits snmoking in
t he corner.

LASZLO
(i nfuriated)
Drat! (phil osophical) However, it
was a wel | -executed bank shot.
(pause, | ooks at box) Now that
Harry's here, | won't be needing
that girl, anyway.

Laszl o strides offstage, w thout another backwards
gl ance.
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| NT. MAG C CASTLE, HOUDI NI ROOM - CONTI NUOUS

Harry and Jake POP into an enpty room dom nated by a
| arge circular table, surrounded with thirteen chairs.
Houdi ni nmenorabilia are scattered all around.

JAKE
VWhew! That was cl ose!

Harry's deep in thought, chin in hand, and Jake strolls
around the room |ooking at pictures and artifacts.

JAKE
(conti nui ng)
Hey, this is Houdini's door
knocker!

Harry still doesn't respond - Jake's getting antsy.

JAKE
(conti nui ng)
| really didn't get a good | ook at
Laszl o.

Harry noves over to the door and peeks out. The SOUNDS
of people eating - silverware CLINKING and soft
CONVERSATION - drift in.

HARRY
Looks like you'll get a close-up
view - here he cones, across the
di ni ng room

Harry stands behind the door, and pulls Laszlo' s jacket
down over his arns, as he wal ks through the door.
Harry keeps a hold on Laszl o from behi nd.

LASZLO
(venonous)
Harry! So nice to see you again!

HARRY
(furiously)
Spill it - why d ya still wanna

hot -fl ash bar becue ne?

LASZLO
Harry, you and | were once the best
of friends.

HARRY
Don't butter ne up, sport.
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LASZLO
When we travel ed back to Arthurian
Britain, things got alittle
desperate. W were each thrown on
our own resources.

HARRY
We made out okay.

LASZLO
But you made the fatal m stake of
interfering in nmy relationship with
Morgan Le Fay.

HARRY
Morgan? She was a free spirit -
and a hell of a sorcerer.

LASZLO
| was quite smtten with her.

HARRY
But she wasn't "smtten" with
anybody - whenever she was in
Canel ot, we'd always paint the
castle red.

LASZLO
(angry)
She was teaching ne the Add
Know edge, and you di stracted her
fromthat.

HARRY
I s that why you turned her son,
Mordred, into such a little snot?

LASZLO
(sel f-righteous)
Mordred did his duty.

HARRY
(hurt)
And why didn't you do yours? | was
your apprentice, and you turned on
ne.

LASZLO
(bor ed)
You hanpered ny plans, Harry. And
you're still in ny way.
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Behi nd his back, fromthe folds of the jacket that
restrains him Laszlo SNAPS his fingers. The coat
di sappears. Harry tries to hold Laszlo's arnms, but
it's a vain struggle.

Anot her SNAP is heard; a bright flash appears where
Harry once was, and the scene turns negative. A tiny
pile of snoking ash is all that's left behind. Laszlo
| ooks down on the ash with disdain.

LASZLO
(conti nui ng)
He al ways thought he was superi or
to everybody. Maybe he could |l earn
faster - but he's not better than
nme anynor e!

Laszl o LAUGHS a cruel |augh and turns to deal with
Jake, who is still in shock. Laszlo SNAPS his finger,
and Jake wakes up to his predi canent.

In SLONV MOTI ON, Laszlo's armraises to point at Jake.
The door to the room sw ngs open sinmultaneously, and
Conni e bunps into Laszlo from behi nd.

Jake is in md-CHANT, but falters when he notices
Connie. Laszlo's ill-aimed flash lights up Jake's |eft
forearm but Jake manages to POP out of the scene, just
as the room pol arizes to negati ve.

EXT. SI DEW NDER SALOON - CONTI NUQUS

Annie waits patiently on the sidewal k outside the
sal oon, hol ding a bucket of water.

Jake POPS into the scene - his left sleeve is afire,
and he futilely swipes at it, with his other arm
Anni e douses the burning armw th water - Jake passes
out, and falls to the ground.

Presently, a couple of nean-1ooking two-|egged desert
rats exit the saloon, and tiny Annie bullies theminto
carrying Jake for her.

I NT. ANNIE'S COTTACGE - NEXT MORNI NG

Jake lies in a single bed, still unconscious, and
sweating profusely. The sun shines through a curtained
wi ndow, and falls on his face. H's armis bandaged,
and the old dressings fromhis concussion are stil

wr apped around hi s head.
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JAKE'S P. O V.

A red haze swns with tiny dark notes; nothing is

distinct, except a RING NG sound, sonmewhat |ike an
over-infl ated basketball bouncing in an echo- proof
room

Harry's smling face appears, only to flash negative
and di sappear.

ANGLE ON JAKE
Jake sits up suddenly, eyes w de, and GROANS

Annie enters the roomwith a wet rag, and blots Jake's
f or ehead.

JAKE
(rmuddl ed)
How did | get back here?

ANNI E
You were in shock, and under
attack - you cane to the nearest
safe place you coul d renenber.

JAKE
Am | safe here?

ANNI E
What did Harry say about nme?

JAKE
He said | could trust you.

ANNI E
So trust ne, already.

JAKE
Dd |l junmp to the Sidew nder, on
the first night I nmet you?

ANNI E
Yep. | knew you'd surface out
there - that's why | up and left
you and Harry inside, that night.

JAKE
(anxi ous)
|"ve got to warn themnot to go
back to the Magic Castl e!

83.
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ANNI E
There's plenty of tinme for al
t hat .
JAKE
(fading)
Conni e walked in - I've got to go

back to save her...

ANNI E
But first, you need sone rest.

I NT. ANNIE'S COTTACE - THAT EVEN NG

In the kitchen of this small, honey cottage, many smal
varieties of potted cactus sit on the wi ndowsills,
countertops, and on the table. Annie sponges off and
dresses Jake's burn, while he sits and w nces.

ANNI E
Wth your powers, you can go to any
point in time and space.

JAKE
Fat ot of good that'll do ne -
Harry's gone now.

ANNI E
Whi ch neans you' ve got to stop
Laszl o by yoursel f.

JAKE
| wish | could.
ANNI E
You can... in fact, | can teach you
some of his secrets.
JAKE
(1 nmpatient)

| shoul d be doing sonething right
now - warning Harry, fighting
Laszl o, rescuing Connie..

ANNI E
(chi di ng)
There's no rush... so stop
worrying, and start giving sone
t hought to plotting this out -
you' ve got to take a hand in
shapi ng your own destiny.
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Jake nods,

JAKE
Shaping ny destiny...?

ANNI E
You have the tools to do
practically anything you desire -
do you want to use themlike

Laszl 0?
JAKE
(appal | ed)
No way.
ANNI E

Then you have to find a way to stop
hi m wi t hout destroying him

JAKE
But he kills everything in his way!
ANNI E
And if you kill him you becone
like him
JAKE

(taken aback)
h.

ANNI E
Sonething else to think about is
your activating nmechani sm

JAKE
My what ?

ANNI E
Harry taught you the classic
met hod, with chanting, but Laszlo
enpl oys a snap and a point. You
can turn that in your favor.

JAKE
That's right - | renenber Harry
used ot her ways - he once changed
me into arat with a nod.

and POPS outside the back screen door.

JAKE
(conti nui ng)
And he once shut the door to the
cabin with a winkle of his nose...
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Jake winkles his nose fromside to side, with MJSI CAL
SFX, and POPS back into the kitchen.

ANNI E

That's the idea!
JAKE

VWhew Al of a sudden, |'m beat.
ANNI E

You're still healing - get a good

night's sleep, and start fresh in
t he norni ng.

I NT. ANNIE'S KI TCHEN - DAYS LATER

Jake's bandages are off, and his shirt is nended; only
a slightly red forearmand a small pink scar over his
eyebrow rem nd us of his ordeals. He reaches to get an
appl e out of the pantry, as Annie cones in the back
door .

JAKE
Cat ch!

Jake pitches the apple toward Annie, and it sails over
her head. Another Jake (#2) materializes outside the
door, catches the apple, and tosses it around the side
of the cottage, to where another Jake (#3) is waiting.
Jake #3 throws the apple out front, to a new y-appeared
Jake #4.

Jake #4 swvels to fire the apple to Jake #5, on the
opposite side of the cottage from Jake #3. Jake #5
pretends to tag out a base runner before rifling the
appl e back to Jake #2, who is still standing outside
t he back door. Jake #2 gently tosses the apple up to
Anni e, who catches it and takes a bite out of it.

ANNI E
Who will renenber Tinker to Evers
to Chance, after they see Ti nmons
to Timons to Ti nmbns?!

Jake #1, standing by the pantry, w nks and fades out of
the scene. The only Jake remaining is #2, outside the
back door

JAKE
Anni e, you've shown ne how to do
what | have to do, and | think
sense a departure soon



"Merlinsky"

ANNI E
So your precognition is finally
starting to kick in...

JAKE
It's not conpletely clear, but
can see a little ways into the

future.

ANNI E
That's all you need right now -
it'"ll get stronger as you use it.

EXT. ANNIE'S COTTAGE - THAT NI GHT

Jake is dressed in his newy-repaired tuxedo. Annie
stands on her front step and gives hima kiss on the
cheek.

JAKE
| can't thank you enough for al
you' ve done.

ANNI E
| f you can stop Laszlo, the whole
sorcery community wll thank you

JAKE
Ckay. I'moff. Wsh ne |uck.

ANNI E
Godspeed.

Jake nods, and POPS out of the scene.

I NT. QUTSI DE THE HOUDI NI ROOM - CONTI NUCUS

Jake POPS into the dining room nuch to the surprise
and delight of the DI NERS seated at their neals. A
flash of light and a ROAR cone through the hal f-open
door, startling the whole crowd. Jake reaches inside,
and pulls Connie out.

CONNI E
Jake! But didn't Laszlo just...
destroy you in there?

JAKE
Don't believe everything you see.
He only w nged ne.

87.
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Laszl o | ooks around the door, seeing Connie and Jake,
and SNAPS his fingers. Jake nods; he and Connie POP
out of the scene. Laszlo carries his finger oddly -
it's obviously | oaded, and he wonders what to do with
it. A querulous VOCE cones froma lady in the dining
room

LADY (O.S.)
| Iove the show, but this neat is
too rare.

Laszl o pivots, and points his finger. A filet mgnon
fl ashes brightly, on the plate in front of the
surprised LADY, and her plate turns negative. She
stares down at a pile of ashes.

LASZLO
(matter-of -fact)
Not rare any nore, is it, bitch?

The lady's mouth works silently, in consternation, as
Laszl o strides out of the dining room

| NT. MAG C CASTLE LI BRARY - CONTI NUCUS

Jake and Connie POP in behind one of the shelves, and
i mredi ately ki ss.

CONNI E
|'"'mso glad you' re safe!

JAKE
| spent a long tinme thinking you
were dead - you've got to go hide
sonewhere, so he can't get to you
agai n.

Laszlo strides into the library. Jake nods; he and
Conni e POP out of the library.

| NT. MAG C CASTLE ANTEROOM " STUDY" - CONTI NUCUS

Jake and Connie POP in, to the surprise of the HOSTESS,
st andi ng behi nd a podi um consol e-desk construct. The
hostess tries to take it in stride:

HOSTESS
Do you have reservations this
eveni ng?
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JAKE
(smling)
No, but 1'd appreciate it if ny...
date... could tenporarily hide
behi nd your desk.

HOSTESS
But . ..

JAKE
It's okay - we're wth Merlinsky,
and it's part of the perfornmance.

HOSTESS
That explains it.

Jake ushers Conni e behind the desk, over her protests:

CONNI E
Jake, this is not necessary...
JAKE
Connie, | just want you out of the
line of fire. 1'Il be next door,

in the bar.
He ki sses Conni e, and POPS out of existence.
HOSTESS
Boy! Nothing like kiss-and-run...
| NT. MAGQ C CASTLE BAR - CONTI NUOUS
Jake POPS in, leaning on the bar railing. He checks

his tie in the mirror behind the bar. The BARTENDER
does a doubl e-t ake:

BARTENDER
(mutters)
|"ve gotta get a job in a regul ar
bar .
JAKE

If a guy in a honburg and nustache
shows up, it mght be wise to duck
down until the excitenent is over.

BARTENDER
What ki nd of excitenent are we
tal ki ng about ?
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Jake nods and POPS out, just as a flash lights up the
spot where he stood. The ROAR and resulting negative
lighting effects terrify the bartender. Jake POPS in
at the other end of the bar, and calls out:

JAKE
Sonmet hing |ike that.

BARTENDER
Got cha.

The bartender i mredi ately ducks behind the bar. Laszlo
slowy descends the grand staircase toward the bar,
measuri ng his opponent.

LASZLO
Looks |ike precognition to ne.
You' ve been busy, ny boy.

JAKE
Jake Timmons is the nane. | don't
t hink we' ve been properly

i ntroduced.

Jake advances toward Laszl o, his right hand extended.
Laszl o extends his right hand as if to shake, but

i nstead, SNAPS his fingers and points. The usual flash
and ROAR finds Jake - not there. He's halfway up the
stairs that Laszlo has just left. Jake |oosens his
tie.

JAKE
(conti nui ng)
It got a little warm sh at the
other end of the bar, Mster...?

Laszl o spins on his heel.

LASZLO
Laszlo - the nane is Laszlo! A
name you' Il renmenber until the

nmonment you di e!

Laszl o SNAPS his fingers and points up the staircase,
but where once there was one Jake, now there are two:
one hi gher up, and one | ower down on the steps. The
flash and ROAR m ss harm essly. The |ower Jake (#2)
slides down the bannister and taunts:

JAKE #2
Are you trying to hurry the
"monent" of ny death, just so |
won't have tinme to forget your
name, Lazzy?
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LASZLO
Laszlo - | said the nane is Laszl o!

Laszlo fires once nore, but the nunber of Jakes

i ncreases again, and he's surrounded by them He
doesn't know which one to destroy, and a | ook of defeat
fleetingly passes over his features, only to be
replaced by a | ook of pure mal evol ence. He SNAPS his
fingers, and... disappears.

The Jakes fade out one by one, until only one is left.
He surveys the room carefully.

JAKE
It looks like it's all clear,
bartender - | think he gave up

When no-one appears, Jake | eans over the bar.

JAKE
Are you okay?

A fist shoots up and SMACKS squarely on Jake's jaw, he
drops to the floor, knocked out. The bartender rises
from behind the bar, rubbing his knuckl es.

BARTENDER
Sorry, kid, but Laszlo pays ne a
| ot of noney to do things Iike
t hat .

Laszl o reappears beside Jake's unconsci ous body.

LASZLO

(crisp)
Not any nore, | don't.

Laszl o SNAPS his fingers and points at the bartender;
the flash and ROAR signal yet another hapless victim
Laszl o | ooks down toward Jake, and SNAPS his fingers
one nore tine.

CONNIE (O S.)
You wouldn't kill a defensel ess
man, woul d you, Laszl o0?

ANGLE ON THE BAR

Conni e stands behind the bar, directly opposite Laszl o,
wi th her hands on her hips. As Laszlo raises his arm
to point at her, she blinks once, and di sappears.
Laszlo's bolt of destruction shoots across the bar,
into the mrror, and rebounds with a searing flash and
a mghty ROAR
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After the barroomturns negative, all that's left of
Laszlo is a big pile of ashes. Jake has been consci ous
| ong enough to see Connie's stratagem and cranes his
neck to | ook for her behind the bar.

CONNIE (O S.)
(conti nui ng)
|' m here, Jake.

Conni e materializes beside Jake, and they find confort
in each other's arns.

EXT. HARRY' S MANSI ON - NEXT MORNI NG

Jake and Connie sit in the backyard gazebo, hol ding
hands and | ooking forlorn. The weckage of Harry's
house is strewn around them in the weak |ate-w nter
sun. Jake picks up a book fromthe seat beside him
and thunbs idly through it.

JAKE
So you taught yourself tel ekinesis.
CONNI E
When | thought you and Harry were
murdered, | swore |I'd find whoever
didit...
JAKE

(weak chuckl e)
Just |ike ne.

CONNI E
...and | knew |I'd need to protect
nmysel f.

Jake reaches around Conni e's shoul ders and gives her a
squeeze.

JAKE
You protected us both.

A whi sper-1ike BEATI NG of wi ngs grows | ouder, and
Socrates lands on the railing of the gazebo.

SOCRATES
She saved us all, hotshot.

JAKE
(surprised)
Socrates?! But how. ..
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SOCRATES
(cross)
I"'mtired of you and Harry poppi ng
around to God- knows-where and who-
knows-when, and | eaving nme behi nd.

JAKE
Socrates, I'"'msorry to have to be
the one to break this to you..

HARRY (O.S.)
Nah, Jake, lenmme break it to him

Jake and Connie turn, nouths wi de open, to see Harry
standi ng on the other side of the gazebo.

HARRY
(conti nui ng)
...but what is it | gotta tel
hi nf!

Jake junps up to give Harry a hug, and Conni e ki sses
hi s cheek.

CONNI E
How di d you ever survive?

HARRY
| took a page outta Jake's book -
when things got toasty, | took off
for Annie's.

JAKE
Did you get hurt?

HARRY
Laszlo fried ny leg pretty good..
but Annie's a top-drawer nedic.

CONNI E
Harry, | haven't seen you in over a
month, and | have sonmething to
return to you.

Conni e picks up the book fromthe gazebo seat.

CONNI E
(conti nui ng)
| borrowed this w thout asking - |
hope you don't m nd.

Harry indicates the weckage of the mansion with a
gesture.
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HARRY
M nd? Ya did ne a favor - ya saved
nmy favorite book of spells.

Harry opens the book, and a slip of paper falls out.
He picks it up, glances at it, and hands it to Connie.

HARRY
(conti nui ng)
Looks like ya left sone notes in
here.

Conni e, puzzled, stares at the paper, and suddenly
remenbers.

CONNI E
Harry - this was a nessage for you
About a week ago, there was a cal
for you at the Castle... (reading)
...a Mdrgan L. Fay wanted to neet
you on the San Pedro breakwater at
high tide on the vernal equinox.

HARRY
(brightening)
Morgan Le Fay is in town?! Hot
dog! What's today? Wen's high
tide? Let's get this show on the
r oad!

Harry SNAPS his fingers; he, Jake, Connie and Socrates
all POP out of the back yard.

EXT. SAN PEDRO BREAKWATER - CONTI NUOUS

Jake, Connie and Socrates POP in on the huge pile of

rocks. Socrates winds up in md-air, and has to FLAP
his wings, to get hinself over to Jake's shoul der.

SOCRATES
| keep telling himto give ne sone
warni ng... (pause) ...but | guess

it's better than being | eft behind.

JAKE
| just wish he wouldn't snap his
fingers - that gives ne the
willies.

Harry POPS in, reading a snmall booklet, and munchi ng on
a stick of dried neat.
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HARRY
Sorry - | had to stop off at a surf
shop to get the tide tables.
Anybody wanna pi ece of shark jerky?

JAKE, CONNI E & SOCRATES
(W ncing, 1n unison)
No, thanks!

Harry | ooks at his watch.

HARRY
It's 11: 15 on the equinox, and high
tide's at 11:45, so we'll just...

Harry starts to snap his fingers, but Jake grabs his
hand.

JAKE
W'll wait - 'cause if you snap
your fingers one nore tine, |l
personal |y knock you into the
m ddl e of next week.

HARRY
(smling)
And you're just the guy to do it -
sorry, fella!

CONNI E
VWhat will you do from here, Harry?
HARRY
Mor gan probably wants to take nme to
Aval on.
CONNI E

(1 ncredul ous)
You nean the nystical Celtic island
of bl essed soul s?

HARRY
Nah - out on Catalina Island, the
main town is called Avalon. Bil
Wigley built a casino over there,
with his chewin' gum noney. (snaps
his gum It sounds |ike a good
spot for a high-roller con gane!

JAKE
You once told ne you cane from
another tinme - do you ever want to
go back?

95.
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HARRY
Mebbe sone day... (pause)
Tel evision is big, where | cone
from and | always thought |'d make
a good actor. Could ya see ne
playin'... oh, say, a judge?

Harry strikes a serious pose, and holds it while
everyone | ooks at himcuriously.

JAKE, CONNI E & SOCRATES
(1 n unison)
Nah!

Everyone LAUGHS together - just then, a heavy fog
starts to roll in, and a barge appears out of the mst.
Harry peers at the robed FI GURE on the deck.

HARRY
You guys wait for ne here.

Socrates flies beside Harry, as he wal ks down the
breakwat er and steps onto the barge. Harry joyously
hugs the WOMAN in the robes. They talk with ani mated
gestures, but their conversation is inaudible. Jake
turns to Conni e:

JAKE
| think Harry needs to go away for
awhile. Wsat are your plans?

CONNI E
"Il keep on working at the Magic
Castle, | guess. And you?

JAKE
(hesi tant)
| think we could nake a pretty good
team you and |I. (pause) | nean
prof essional ly, of course.

CONNI E
(smling)
O course.

They ki ss.

JAKE
Bet ween the two of us, there's a
| ot of magic.

CONNI E
A whol e | ot.
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They ki ss again, |ong and |ingering.

JAKE
But first, I've got to make a trip
back to St. Louis. There's sone
unfini shed business with ny
father. ..

CONNI E
Al right.

JAKE
Maybe you could cone with ne. ..

CONNI E
I'd like that.

Harry steps off the barge, with Socrates on his
shoul der.

HARRY
| think I'"m going to Aval on.

Jake | ooks at Conni e.
JAKE
And | think we're going to
St. Louis.

Harry smles broadly, and hugs them bot h.

HARRY
| wish you guys the best of | uck.
SOCRATES
And may your cellar be full of
rodents.
HARRY
(scol di ng)
Socrates, that's downri ght
SOCRATES

(arrogant)
It's an old benediction, sacred in
the annals of ow history.

Harry turns away from Jake and Connie - stepping onto
to the barge, and waving over his shoul der.

Socrates' head sw vels hal fway around, facing Jake and
Conni e.
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CONNI E
Bye, qguys!

Everyone waves and ad-1ibs GOODBYES. The m st

t hi ckens, as the robed woman rai ses her arnms. The
barge glides off, without a sound, or apparent neans of
| oconotion, and vani shes into obscurity. As the fog
gradual ly clears, no boat of any kind is visible on the
water. Jake | ooks quizzically at Connie.

JAKE
| wonder if they ever deci ded which
Aval on they were going to?
ANGLE ON THE BREAKWATER

The CAMERA ZOOMS QUT, as Conni e shrugs, and they slowy
make their way back to | and.

THE END



